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# NOW MORE THAN EVER 


The finest cine value in the World 


Two outstanding new features for the 
world’s most popular 8mm projector 


* AUTOMATIC THREADING 


A new lens—the EUPRO- 
ZOOM with the amazing 
aperture of f/1.3 and infinitely 
variable between |5 and 
25 mm. focal length is now 
fitted to the EUMIG 8 mm. 
projectors. Coated on all sur- 
faces the EUPRO-ZOOM 
produces a crisp and brilliant 
screen image of any desired 
size instantly and without 
moving either projector or 
screen. 
The new P8-AUTOMATIC and 
P8-PHONOMATIC models 
feature an automatic thread- 
ing device which vastly 
simplifies projection. All the 
other highly successful features 
of EUMIG P8 projectors are 
retained: 

FORWARD AND REVERSE 

PROJECTION 
SINGLE FRAME PROJECTION 
LOW VOLTAGE 
HIGH INTENSITY LAMP 
POWER REWIND 
SILENT RUNNING, etc., etc, 


Standard P8 Projector 
(f/1.4/20mm. lens, hand 
rewind, no reverse) £30. 15 


P8-Automatic (zoom lens, 


| 48 N S ON S automatic threading) £39 . 10.0 


P8-Phonomatic (as above, plus 
OF HENDON LTO tape synchronizer) £46.15 .0 


(All models include lamp and one 400ft. reel) 
Universal Carrying Case £3.15 .0 
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For advanced amateur 
as well as professional: 


the BOLEX H.16 REFLEX 


Many of the documentary and nature films shown on TV 
are shot with this famous I6mm. cine camera. It is also 
the perfect instrument for the skilled amateur who works 
to professional standards. These are its main features: 


@ 3-lens turret with folding lever; filter slot in front of shutter. 
Reflex through-the-lens viewfinder, with separate detachable optical finder adjustable for 
8 focal lengths from 16 to 150mm. 

@ Automatic loading of 100ft. spools; spool ejection device for easy unloading. 

@ Accurate powerful motor giving 16}ft. film run; telescopic crank, instant stop and start, 
speeds from 12 to 64 f.p.s. 

@ Lock run and single frame control as well as normal run; cable release socket. 


@ Forward and back hand crank; footage and frame indicators register forward and in reverse; 
an audible signal marks every 8tins. of film (14 secs. run at 16 f.p.s.) 


@ Variable shutter allows film exposure to be varied without changing speed ; allows full control of lens aperture and depth- 
of-field in bright conditions; gives fades in and out, and lap-dissolves with the use of the hand crank. 


Price with Pizar f/1.5 Standard lens, £211 or deposit of £43 (add 63/8 for 2 years all-risk 
insurance) and 24 monthly instalments of £8/5/3. 

With Switar f/1.4 standard lens, £227/10/1 or deposit £46/10/1 (add 69/- for 2 years all-risk 
insurance) and 24 monthly instalments of £8/18/0. 


beens mre en -| ACCESSORIES ter the u.16 reftex 


the goods advertised opposite 














Automatic variable shutter control . 
Camera base , 
Additional Kern Lenses with Visi-Focus depth-of-field Extension tubes—set of 4for macro-cine .. 
scale. 10mm. viewfinder field adaptor 
Telephoto: Switar 50mm. f/!-4 .... i £58 7 Surefire grip. 
a. ke ee £49 10 Pistol grip. 
Yvar 75mm. f/2°8 seeeneces £35 19 Electric motor drive—with batteries and special case £40 
Switar 75mm. f/1-9 .........0-0000 £56 II Transformer T12 for electric motor £7 
Yvar (00mm. £/3°3  .......ccccccress. £45 7 Cable releases, 2lin. 
Yvar 150mm. f/4 auasade £63 | 40in. .. 
Tripod, all metal with 20in. release 
Wide-angle: Switar lOmm. £/1°6 Biss cre Unipod 22in. closed, opens to 5ft. oe release ... 
Switar 16mm. {/1-8 <7 _from £11/15/9 to €23 It 


Zoom: Pan Cinor 85, f/2, 17 to 85mm. (split- 


image rangefinder) ............ £18! 
Kern Vario Switar, {/2-5, 8 to 85mm. is ‘equipmen 
£176 3 


(no finder) 


is ALL actually stocked HERE 


AVE HS 127 NEW BOND ST., agp 

| LONDON, W.1 may zsis er orcumwrro 
ig? 166 VICTORIA ST., S.W. i aT] 

Hi E A T 0 N 41 CORE OT. Re ee 


GRO 2691/2102 PHOTOGRAPHIC EQUIPMENT 
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NEW 


Report from Paris 
Much of the 
Biennale Exhibit 


equipment at the 3rd 
yn has never been seen 
in Britain. Some, indeed, is sensation- 
ally new—for example a zoom lens with 
a 10 to | range, and an 8mm. projector 
with a Xenon lamp 


Kodak 


For British readers, probably the most 
significant products on display are at 
the Kodak stand, the higgest at the 
Here is the Brownie 8 ciiie 
camera, already known in this country, 
and three developments from it. One of 
the Brownie 8 f/1-9 was described 
and illustrated in ACW, issue of 
November 23rd. This, of course, is 


current f/2-7 model, but 


Biennale 
these 


milar to the 
lens 

g that Kodak are adopting the 

yattern as a standard for other 

re two new versions, one fully 

1 the other with both 

electric eye and zoom lens. Let’s take a 

look at the A 8 first. In the 

U.S.A., where it is made, it is by far the 

lowest price automatic camera available, 

selling for the equivalent of just under 

£18. The lens has an aperture of f/1-6, 

and the fully automatic exposure system 

accepts films with speeds from 10 to 

40 ASA is no provision for 

manual control. A signal in the view- 

finder indicates when there is insufficient 

light for filming, and an arrow indicates 

when the built-in Type A filter is in 
position 


utomatic 


There 


Pp, NAT = 


jectors was shown by 
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Kodak Automatic Zoom 8 


Although similar in body style to 
other models, the Kodak Zoom 8 
Automatic is of die cast construction. 
The f/1-6 zoom lens focuses down to 6ft. 
There is also a fixed focus setting. The 
lens is coupled to the zoom viewfinder. 
As in the Automatic 8, there are “‘don’t 
shoot” and Type A filter indicators in 
the viewfinder. Again there is no pro- 
vision for manual control. Price in 
America is just under £40. 


AA 


Kodak has not ignored the projector 
market, cither. Shown at Paris was the 
Eight 61, a new version of the well 
known British-made, 8-58. Also shown 
was a French version of the A.15 
Brownie 8. It is basically similar to the 
British model, but comes in a slightly 
larger, leatherette covered case and has 
provision for operating on either 
110/130 or 220/240 volts. 


More light—less heat 

A new lamp designed for 8mm. pro- 
the General 
Electric Company of America (no rela- 
tion to our own GEC). it is claimed that 
this lamp reduces the amount of heat 
reaching the film by 50°, without 
reducing light output. 

Secret of the new lamp is that the 
integral mirror has a_ very thin 

250,000th of an inch) dichoric film 
which transmits infra-red (heat), which 


goes out the back, while reflecting visible 
light on to the gate. The new reflector 
has been given the name of “‘Dikor”’. 

Shown at Paris was the G.E. DEF 
lamp with “Dikor” reflector, a plug-in 
replacement for the DCA lamp which is 
produced in this country by Atlas under 
the name “‘Tru-Flector’’—a trade name 
of Atlas and Sylvania. 

Incidentally, G.E. rate these lamps 
for 21 v. working, not the 214v. generally 
accepted as standard for the “Tru- 
Flector”. This may have been done to 
overcome complaints about the short 
life of DCA lamps. Rated life for the 
DEF lamp is 15 hours. 


Uniflood 

Also shown by General Electric was 
their ““Uniflood”’, a Quartz-[odine lamp 
built into what looks like a 44in. 
diameter sealed beam automobile head- 
lamp bulb. Actually the “Uniflood”’ is 
two lamps in one, the Quartz lamp being 
sealed inside the outer integral reflector 
bulb. Designed for operation on 115- 
120v., the 650 watt “Uniflood”’ is 
claimed to deliver as much light as four 
normal reflector floods, giving a guide 
number of 32 with a 16 ASA film. Life 
is 16 hours. 
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CITY 1124-5-6 
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UNIVERSAL TITLE MASTER FOR HOME TITLE 
MAKING INDOORS 

AND OUT WITH 

i ANY 8mm. CAMERA 


i) Horizontal or Vertica 


| ven t title fr 


WITH 
MOVIE 
a2 na TW 


ame area 


ng lense 
Price €2 19 
@ UNIVERSAL TITLE MAST 
WITH THREE ET 
LETTERS (300) Plast 
ground and & smartly w 
ards 


Price £3 19 6 


THE NEW 
TOP-LITE 


LAMP PORTABLE 
accept aimost any 


, 


n be fitted with 


balanced wit? 1-sé€ 
handie and f ed 
and Bright switche 


Price €3 17 © 


Reflector Type 


Each 176 


INDOOR COLOUR MOVIES ARE SO SIMPLE 





HIRE PURCHASE TERMS: 20°, DEPOSIT & BALANCE IN 12 MONTHS 





For all Your Cine Requirements write to 66 Cheapside, EC2 








USED 8mm. CINE CAMERAS 


8mm. Bell & Howe 62 aia i8 oO 


8mm. Bell & Howell A t Mag 


BS Bolex with 
BBL Bolex with meter be 


f/1-9 focusing lens 


USED PROJECTORS 





new 


8mm. Amercian Bel! & NEW 


turret, fitted with 
Variable speeds, tak 
filrr n new cond 
mm. Cima DBA, f 
variable speeds 
DBL Bolex with meter t 
Yvar focusing lens, va 


D8L Bolex with meter bet 


Switar focusing lense 


AMERICAN 8mm. 


CARTOONS FEATURING 
WORLD - FAMOUS EXCLUSIVE STARS & SUBJECTS. 


BUGS BUNNY 
DAFFY DUCK 
HENRY HAWK 


LITTLE DUCKLING 
PORKY PIG 


SNIFFLES THE MOUSE 


TWEETIE THE CANARY 


100ft. Black and White 


100ft. Colour 


a2 50 
£4 176 





8. Var 


36mm. f/! 


List Price £225 


lémnr Bell & Howse 


control, takes 50ft 
i6émm. Bell & Howe 


control, takes !00ft. s 


SCA-25 


SCA-26 


meter behind the le 


BBL Bolex 
36mm. F/2°B YVAR lens SCA-27 


Bmm. B & H Sportster f/2°5 SCA-28 
Binm. American B & H Director 


in focusing mount 


SCA-30 


SCA-31 
Victor 4. Triple lens ¢ 


100ft. spool loading 


t6mm 
SCA-32 
speeds 


Fi-Cord Portable Tape Recorder, 2 speeds 74 and |j inches SCA-33 


per second. Complete with battery charger As new SCA-34 


3 way Mixer Unie with headphones for 640 Bell & Howell SCA.36 
projector ail 


Title 
BOOBY HATCHED 
ALL THIS AND RABBIT STEW 
BUSY BAKERS 
BABY BOTTLENECK 
EGG COLLECTOR 
FEATHER IN HIS HARE 
HARE FORCE 
PIGS IS PIGS 
MY FAVORITE DUCK 
HARE RAISING HARE 


10 WARNER BROS. 8mm. MAGNETIC SOUND CARTOONS 
IN BRILLIANT EASTMAN COLOUR. — PRICE £7 


176 
Ster 

LITTLE DUCKLING 

BUGS BUNNY 

WARNER BROS. FAIRY TALE SPECIAL 

DAFFY DUCK, PORKY PIG 

SNIFFLES THE MOUSE 

BUGS BUNNY 

BUGS BUNNY 

JUNIOR PIG 

DAFFY DUCK 


sl 


BUGS BUNNY 
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Half the cost of comparable models 


EXCLUSIVE TO 
DIXONS = 2 


WITH DIXONS 
2-YEAR 


GUARANTEE CAVALIER 
ONLY £34.10 (Worth Double) 


SEE THESE TREMENDOUS 
SPECIFICATIONS 


* ULTRASPEED 1'1'8 











* EXPOSUFE METER 
t a 


%* TURRET HEAD gives 
% WIDE ANGLE 


x BUILT-IN FILTERS 


YOURS FOR | 
ONLY % PADE-INS 


= POWERFUL MOTOR 











ORDER BY POST NO =" with complete confidence. Send 
only €3 deposit (no ch and packing). Remember, 
we guarantee to et your money immediately if not 
delighted. See it, handle it, you'll agree the value is mag- 
nificent, or call at any DIXONS and you can take a PRINZ 
25 6 **Cavalier’’ home today 
SENT ON 10 DAYS’ 
FREE TRIAL NO EXTRA CHARGE FOR PISTOL GRIP 





y AUTOSET Ill 
y INSTANT CREDIT 700M 


£76.0.4 


(Complete with pistol grip and case) 


Nine out of ten Dixon Customers 
pay only a small deposit and take 
credit goods away INSTANTLY. 
OPEN 9-6, INC. SATURDAYS 
BIRMINGHAM) 3)°?-2.'),°" 
BRIGHTON L—=— 
BRISTOL EL aasil 

LEEDS + ll 
LEICESTER Be te. seat 
LIVERPOOL =f) CEN Soi 
NOTTINGHAM 7,°'°5,°' 
READING —— 
SOUTHEND aL eset 

















»w Bell ! es the ZOO 
N Bell & Howell present the ZOOM model 





of the famous Autoset. This new ZOOM 
Autoset is reaily tremendous value-—the 
price includes pistol grip and English hide 
compartment case. All the precision features 
of the world-famous Autoset. F/!°8 haze cor 
rected Zoom lers 10 to 29mm., optical Zoom 
viewfinder coupled to zeom lens, 3-way 
starting button, controlled motor—no slow 
Jown, Film speed 5 to 40 ASA. Built-in filter 
Also manual exposure contro 


£8 DOWN and 8 monthly payments of 
€9/2 9 or DEPOSIT £16 and 

ly payments of €5.7,6 or I8 of 

a3 15.0 0 24 of £2 17/6. 


} Co mp > >. & 4 Ee ~~ 3 >) => 


Gat aT S425 ee 
CROYDON Gag 38nnON BOM? 
EAST HAM 3 STN. POE. HIGH ST 
EDGWARE je RD 
SLOUGH = yet ST 


J>>D>>D> D> DDD 9K KEKE 


W orld 


tures give extra value 
8mm. Zoom cine- 
enormous versatility 
‘ coom tens 
Single 
g system 
ment gives 
run and 
i : 32, 48 
ne. Variable shutter coupled to exposure 
tage counter automatically registers unused 
f = le rele pase holder socket. Release safety 
n nm ese cine-ca ra 
9 DOWN. mais knee yt f €11/0/6, 
£19 [ IT and y payment 
of 467 9, 8 | earns we 24 (a3es gr 
£53 9 extra use €5/18/0 


ELMO 8S 
ZOOM 


AUTO-EYE 
£90.19.6 


the 





e ual lens setting 
High tensi p : winding gives run of at least 
T t makes your subject 


O-M fantastically rds 1. A really splendid 


= ‘DOWN wd 8 monthly payments of €11/0/5 or 
£19 DEPO ) 


SIT and 12 monthly payments of 


£690 of |8 of £4/10/0 or 24 of €3/9/0. Pistol grip £6/11/4. 


—" ZOOM 8 
) £74. 10.5 


(complete with 
Pistol! grip) 





A Marvellous {/|-8 zoom lens of entirely new 
type of optical glass with ten layers and 
> ving dynamic zooming 
tanium coating makes 
extra bright zoom find emarkably easy to use. Always- 
accurate automatic exposure. Six speeds. Film counter 
Film inspection window. Exceptional value 
£7 DOWN ° nd 8 monthly payments of €9/1/6 or €15 
~ rt pel = 12 monthly payments of 
€5/6/9 or 18 of €3/14/6 or of €2/17/3. 
Very fine 3-Lens Turret Camero PB 
a 


MAX TRI-AUTO8 p= io | 
£65 . 19.6 : 


Three f{/!:'8 lenses (6:5 

mm. wide angle, 13mm 

normal 26mm tele- 

photo) with matching 

coupled viewfinder 

eyaépieces. Coupled 

exposure meter gives 

perfect colour movies 

sets all 3 lenses 

Built-in fade and dissotve F 

feature. Seven filming speeds, 8-48 f.p.s. Case included 

£7 DOW and 8 monthly pymts. of €7/18/6 or 
DEPOSIT £14 and 12 monthly pymts. of 

£4/13/3 or 18 of 65/- or 24 of 50'- 











WORLD’S GREATEST CINE EQUIPMENT 


—from BOLEX 


Three New 
Masterpieces 


BD sautmirar \ ak Ve | =a : J PRINZ 


Built to take tt 





ROA G HD i 





fast filr ye 


* 


Always-a 


telephoto and wide F ensé gt : Fr i * P = A 
meter itself actually be 4 lens for abso- ’ | , P b y >» | 
lute accuracy). Varia peeds for r Y . Sa OA j foe aa 
aa; chet ead Ce ea 2? . ONLY i\ 17 ri 
ble shutters f : s, fade ts AT = = ’ A. = 


ea ‘Soon FF = DIXONS jk “ny ES AND £E£ £’s 
stein] ONLY £9.17. 6= Feared tes 


ent reels of 


Se 


$5 
2~< 
a?s% 
CPPS 5 


oan 
£9 DOWN ; Beran ‘monthly payments ol SENT ON 10 DAYS FREE nla, whale # ae es Oe 
£6/4/9 or 18 of € ° of £36 TRIAL FOR ONLY f 


BOLEX DBLA, £95 . 9. 8 ag | sision-gre ystem, cool sO-watt lamp, strong 
. 110/- DOWN fo ncrce - bly easy threading 


J guidance 


° 


With Yvar 13mm. f/1-8 foc. mt. ler ‘ 
camera, with all the marvellous features tec anove, prs DEF T thly payme fi x jays’ free trial. » 
triple Turret for instant lens selectior he best cine-came 


vhsg oot rcegaainerpsancregmandicget - \ .j) AT ALL DIXON’S SHOPS NOW! 


is nthly ¢ ents of €11/10/0, or z 
£10 DOWN £20 8 me SIT 2 hly payment { } 
€6/15:6 or |8 of £4/14/6 or 24 of £3/12.6 \ = — THE NEW 





i*s Most Adve i = E 
ry NATH] | PCR eye 8 . PRECISION PROJECTORS 
“BOLEX 18 5 | i }. . : The ie f “ able — better than ever. We suggest 


= ‘657. ‘10 : 0 ek = y place your orde ¢ y for the first limited shipment 
touch on a [ 1 NEW -Zoom le mse ed Eupr oom f/!1-3 lens fills screen 

the Bolex 18-5 i: | on P8 Standard) 
asty rom $ p the film in the top 
tely threaded. (Not on P8 





DIXON 9s ; =i | De 5 m De 12 mthly | 15 mthly | vs mthly | 


payments oayments payments 


FABULOUS 8 Standar =i el _ ; #2 2 9/81 9 9| #1 3 3 


TERMS fi $44 ae lols se ola 6 olaiis ¢ 








a ay NORIS SYNCHRONER 100 £48,.6.0 


just touch th ton again, and you nave > NT : tine (inc. lamp) 
REVERSE PROJECTIO : c mp acds to extra-sa HE s w en 8 pro uilt-i omat has terrific 
the Bole enor u re sy t N > rf s h th dofa 

running, and sound ca € (with the aid o 
izer. Asynchronous moto ith absolutely steady running Ys hati 44] recorde and als . rtions of your films for editing 
speeds. 400ft. spool capacity Sow tif stre | } ve i he f t 1 Editor). Tremendous high 
The world’s most advanced Lete je olt,/ 120 watt lamp. Push-button 


£6 DOWN msc rere, perro eis, or] AMIRI) Sraration pitare snp device and power rewind. A marvellowly verte 


€4)1/9 or 18 of £2/17/0 or 24 of only 43/9 0 Sa £5DOWN*25 Ager ke £5.16.0 0 - Deposit and 12 


New British Zoom-lens 8mm. Projector << A NORIS SUPER | 100 sardtag <a OF 
=) 6 6B © with 2 Plankar lens and col lamp. €42.0.0 or 
ONLY SPECTO GREYLINE £4 dow 4 8 monthly pay 4 £5.2.3 or & jepesit. ad (2 mendh y 


A Magnificent British of 59/3 or 18 of 41/3 


Zoom Projector 
mica ih ent Yara FREE BOOKS Oncor NOW -—Cash or terms 








end on |0- — Free Trial 

Dixons send . : 
yo with all the equipment for full refund 
* extra deposit ase ecessories as foll 
orders, a A , —e 


free specicl- 
ly written 
How-to-do-it A 


case and spare sp 0 cilities tor photogra 
attaching tape roniser unit phic book. A/30/11 


These have been spec- { 
£3 DOWN * pymts al t4 ° 9 iolly written by Stanley DIXON HOUSE, 128-136 HIGH ST 
or DEPOSIT €7 and 2 mthly | Dixon and cre unobtain- GWARE. MIDDx EDG. 7011 
pymts of 2 6/9 or 18 of £1/12/6. f able elsewhere 


ites bn nom Ne OEE 


as deposit, balance in months 
No. (if any) 








Half-Sixteen 
riz ON Mr. John Shaw of Stockport for 
calling the kettle black! One would be hard 
) da greater concentration of 
prejudice than in his letter 
(ACW Oct. 5) on Half-Sixteen! Or would 
the single word bias be kinder? 

(1) Economy. Not everyone wants to or 
can scratch around for out-dated or 
& w film. Personally | prefer to 
the colour films on the 


put to it to fin 
uninformed 


ex Govt b 


have my choice ot 
wager 


market an so, I 
jajority yur readers. Advance plan 


would the 


iny gauge, and the 
ost roughly thre« 
as for mm 


{ 


than 100 


More 
reasons 


sic I 


Half-Sixteer 


A close 


bottom would 


tual frame an 

thar 

rk the eflective 

it approx! nate! 

Ssmm 

cepted that for tl 

lines on T.V. give 

405 lines, but because 

is in vertical defini 

allel is 
ing photographs 

iCW). For the same 

better 


the grid o1 


me screcn gIVes 


thar nply because 


vtion than 
dot has to portray a smallet 
marked on 


1coarse One, SI 
each section 
yf the pictul 
r.V. where a 
250 lines is render in far 
back-ground 


Just as each speck 


e. The effect is very 
a face covering 


15 greater 


detail than a fa 

rendered by 5 or 6 lines 
of emulsion in lomm 
a quarter of the deta that it has to on 
8mm. so in Half-Sixteen it has to deal with 
only half the detail and the definition is 
Cenire 


has to deal with only 


improved proportionately 


Sprocket's article on the Oct. 5 issue ts 
most relevant. 

(3) Sound Quality. Half-Sixteen at the 
standard 16 f.p.s. runs at approximately 


4jin. per second at a cost of one third 


(2 To run 8mm. 


more. 


more than 8mm. (2{ 
at the same speed would cost 100° 
Even at 24 f.p.s. (approx 3} i.p.s.) 8mm. 
costs 50°,, more than normal. 

(4) Need. Although I am obviously not 
as dedicated as Mr. Shaw, I was not 
satisfied with 8mm. quality—but I 
boggled at the heavy cost of 16mm 

So why not try Half-Sixteen as a third 
gauge, Mr. Shaw? It is quite simple. Stick 
some black tape on the gate of your 16mm 
camera, and a piece of metal (with a few 
spots of Bostik Clear) over the gate of 

You need not even 


the film slit for the experiment, but 


1.p.S.) 


also 


your 16mm. projector 
have 
you will need a couple of mirrors from 
Woolworths to turn the picture on its side 
Ss tlhans D. H. JONES 


Films on Film Making 

ANSWER to Mr. Gittens’ letter (ACH 
12) I would like to point his attention 
} cellent little film called Telling 1 
Pictures made by Mr. S. G. P 

the Screen Education 

time in the 
but is now 


was for a long 
Institute library, 


This shows a short 


mber 


im wr Cine World No 


then as it should 
camera set-ups. 


story taken in Jong shot 
be done in differing 

4 20-minute sound on film !6mm. 
production is now being made by the 
writer under sponsorship of the National 
Union of Youth Clubs. Its scope—the 
making of a movie from camera distances 

angle shots—introducing story material 

editing—scripting etc. Although aimed 
at the youth club group, it would be 
Suitable for many new cine groups which 
have not turned to the fiction film 


Forest Hill, S.E.23. C. V. THOMPSON 


Mad About Zooms 


THE WORLD is going mad about Zooms. | 
have tried one—it made me sick, so I sold 
totally unable to avoid the 
delicious sensation of watching the subject 
through the viewfinder loom to gigantic 
proportions. Baby’s feet, for instance, are 
a good example of the sort of subject I that 
couldn’t resist. The real trouble was, that 
having glided in to within an apparent 
distance of about half an inch, I found it 
repeat the performance 
The effect, when presented on 
the screen, had to be seen to be believed 

What really adds the “coup de grace” 
is the propensity of some of 
these devilish machines to be just a trifle 
off centre—in their viewfinder. A pair of 
feet is one thing, but half a pair of feet and 


it. I was 


necessary to 


hack wards 


as it were, 


some object ' 


like a cigarette packet—no 
What happening, of course, is that we 
ire being blinded by Science. So with 
we zoom in to the tip of a 
ing hysterically Look at that 
'" Mad, that’s my view! 


hysterical giee 
nose, cr 
definitio 


B.F.P.O,. 19 


DEREK HALE 

















“Well it started as a fully portable multigauge projector.” 





MURAY ror 


EDITING 


‘M & MHB’ 





VIEWERS 


NOW from 
£8.18. 6 
only! 


EFFICIENT 
ROBUST 
AND 
PRACTICAL 


Picture Size 
2 . ta- 


In 3 Sizes 8, 9.5 and 16 mm. 


Model M with ground-glass screen £8 18 6 
Model MHB with high-brilliancy screen and 
hood (as illus.), £9 19 6.Rewinds €1 19 6. 


Most Brilliant Hlumination in its price range 


Also KINAY EDITORS 


861 


PORTAY 8mm. EDITOR 





N 
o 





OW AT 


Most compact in a 
streamlined plastic 
case. Size only Ilin 
Bin. x 6in. 

Large recessed 
of high bri 
22in Zin showing 


bright steady images. 


screen 


iancy 


self contained with re 
cesses for all accesso- 
ies. (Splicer, cement 


uilt-in rewind, geared 
reduced geared 

drive on right. 
Built-in 


Adjustable focusing 


switch 


Notching device f 
All perts accessib! 
No oi 


Takes 
400ft 


ing needed 


spools 


“MURAY” SPLICER CA 816 for 8mm. and 16 
» SCRAPER) 


(With built 


DISTINCTIVE SCREENS 
With TAUT NON-CURL SURFACES 





FROM THE LARGEST MANUFACTURERS IN EUROPE! 
ORIGINATORS OF THE SELF ERECTING SCREEN. 
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FULLY BOXED [5 
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Sim) GONED SELF ERECTING 
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from £1/15/0 White 24 x i8in. 


BLITZ 
STIRETTA 
EXELLA 


from £5/9/6 


From ACTINA stockist dealers 


frem £5/19/6 White 40 x 30in. 
White 40 x 30in. 
from £10/10.0 White 40 x 30in 


WIDE RANGE 
UP 80 x 60in. 

IN WHITE AND 
BEADED 
SURFACES ON 
STRONG NON- 
CURL WOVEN 
MATERIAL 


EXCLUSIVE 
MODELS 

OF UTMOST 
EFFICIENCY 





£11.19 .6 with SPLICER 


SELF CONTAINED 
IN CARRYING CASE 
AND WITH BUILT-IN 

REWINDER 
£11°19°6 
cluding DRY SPLICER 


). film joins. 


a2 19 6 


“MURAY” LUXE 
VIEWER 


In 3 Sizes 8, 95 and I6mm. 





IN 
THE RANKS 
OF 
TOP 
PERFORMANCE 
VIEWERS! 
YET 


£19°19°0 


only 


Very large screen, retractable, ex- 
tremely brilliant 3 4". 


EM2V REWINDER BI-FILM geared 
for 400° with large baseboard for 


LUXE 43 12 0 


REWINDER (W) 8I-FILM GEARED 
sp to 2,000 fr £717 6 


for spools 


or write for literature to 





THE BOLEX 18-5 


Demand for the revolutionary 
Bolex 8mm Projector has tempor- 
arily outpaced supply. More Bolex 
18-5 projectors should soon be 
available at your dealers’, but you 
can be sure that Bolex will main- 
tain their policy of putting quality 
before quantity. 

The 18-5is the Projector that gives 
slow motion with any camera— 
and ultra slow with variable speed 
cameras. It is the only 8mm Pro- 
jector to run at 5 frames per 
second as well as normal speed, 


and in reverse ... without re- 


— 
ee 
ieestee ll 


focusing. You can hold scenes in 


close-up, analyse action and ex- 


pressions, save lm (as much as 


enon 


70%) by deliberately curtailing 


e 
I, 


shooting time and by projecting 
at 5 frames a second. The master 
switch givesinstantaneouschange 
from slow motion to normal pro- 
jection—plus immediate reverse 
projection, if necessary in mid 
reel. Yes, indeed, the Bolex 18-5 is 


well worth waiting for! 


Supplied complete with 6-element Hi Fi 
f/1.3 lens and 50 wa yndenser-mirror 
lamp plus the outstanding 


features 
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MR. SECOMBE PROVES A POINT 


ARRY SECOMBE, an enthusiastic amateur fill naker in his scant spare time, 
je a characteristic appearance in the fi f the new series of Film Club 
rrammes on B.B.C. Television. In an interview with Alex Macintosh, he 

once again that he is a brilliant spontaneous comedian and a very 
“le person. The extracts from his holiday f ; made in Africa proved 

negative point: that an amusing cor tary is no substitute for a 
ade picture 

first film clip showed him fooling ar« with a group of Pygmies 
aching one of them to do “the Wels ce dance This was excellent 

naterial but its effect was partially eclipsed by unenterprising camera- 
The whole episode was covered in n long shot from a single 

position with a multitude of jump cuts. The action was funny but 


ynnged for some closeups to shov w the pygmies were really 
to Secombe’s antics! 

irs who lack the advantages of an African location and a star comic 
he leading role could take comfort m Peter Bowen’s Low Tide 
is shown in the same programme. Here were four unexceptional 
he Bowen family themselves—in ary English seaside resort 
esult stood up manfully as entertainn vanks to sheer filmcraft 


FOUR-LEGGED FANS 


MOVIE MAKERS in search of a captive audience for their holiday films might 
take a leaf from the book of an American farmer who has set up a projector 
and screen in the barn to keep his cows happy during the winter. He reports 
an appreciative reaction to colour shots of long grass and a chorus of moos 


greeting the appearance on screen of a bull 
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don’t forget th 


NEVER OVERLIGHT THE 
BACKGROUND 

A pretty girl, an attractive 
pose, and effective lighting 

on her. But that back- 
ground! 
One Common cause of this 
overlighting is the 
attempt to obscure an 
irritating shadow by light- 
ing it out. This practice, 
often recommended, can- 
not be too strongly 
condemned. There are 
better ways of getting rid 
of shadows. 


A tricky mirror shot, in 
which the cameraman has 
forgotten that what the 
mirror sees as background 


deserves to be lit. The 
result is a heavy inter- 
pretation of what should be 
an airy scene. The girl 
looks out of blackness. 


Orson Welles in Universal- 
International's ‘A Touch 
of Evil’’. Note how by 
quite simple lighting, the 
depth of the scene has been 
suggested. He is obviously 
going in through the door, 
and so the room he is 
entering is lit as part of 
the scene. 


BEGINNERS are Often shocked by advice 
to use some of their lamps solely on the 
background of the set. They feel that 
having undertaken the expense of a set 
of lamps, they are not using them to full 
advantage unless they are all used on 
the sitter. 

I have known amateurs try to com- 
promise by positioning their back- 
ground lamp so that it shines both on 
the sitter and the background, but this 
is usually disastrous, for it can cause 
conflicting, ugly shadows on an other- 
wise carefully lit face, and at the same 
time put a hideous shadow where it is 
least wanted—on the wall behind the 
sitter 

One lamp, one job. This is the secret 
of good lighting, and the beginning of 
the technique of lighting in depth 

Even the simplest close-up needs a 
background lamp, placed either immedi- 
ately behind the sitter or to one side, 
out of camera range. Angling the back- 
ground lamp can give interesting shadow 
effects on the wall which can be used to 
break up its blankness. We can even put 
a mask or screen across the light from 
the background lamp to give shadows 
just where we want them. 

As a general rule, if the sitter is look- 
ing off-screen, the part of the back- 
ground on the side he is looking should 
be lighter than the part behind his head. 
We should take care to prevent our 
background light from overlighting the 
background. This is very easy to do when 
filming in the average living room, since 
the background light will almost cer- 
tainly be nearer to the wall than the key 
lamp is to the sitter. If this occurs (and 
our viewing filter will help to judge) its 
strength should be reduced by the same 
methods we used for the fill light, until 
an exposure reading off the wall gives 
about the same f/stop as we are using 
for the sitter. If the wall is to be lighter 
than the subject. the meter reading from 
it should not normally exceed one stop 
higher than the camera stop. Dark back- 
grounds fit only with low key lighting 
and such lighting is normally beyond 
both the amateur’s and his 
resources. It demands the use of spot- 
lights almost exclusively. 

When we come to film in large rooms 


needs 
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background .. . 


or sets, our background lighting be- 
comes increasingly important, and it 
becomes necessary to divert more and 
more lamps solely for this purpose. 
Thus if we are working from an ordinary 
15 amp power point, there comes a 
limit to what we can light. A room 
about 20 feet square is about the limit, 
and even this will need fast colour or 
black-and-white stock. Moreover, un- 
less we can place our lamps outside this 
area, to shine into it, we find that we 
either have to get our lights up, say by 
hanging them from the picture rail, or 
else boldly put them within camera 
range and camouflage them as standard 
or table lamps. Another useful trick is 
to keep them low on the ground, con- 
cealing them behind strategically placed 
pieces of furniture. In this position, 


however, they must not of course be 
allowed to fall on our actors’ faces. 
If the script calls for an actor to enter 
a room, we should not forget that the 
room or hallway from which he enters 
counts as part of the background, and 


demands its own lighting. This is usually 
easy to arrange, since there will prob- 
ably be another power point in the 
vicinity, and, if properly installed, each 
power point has its own fuse. A single 
lamp is usually sufficient, placed care- 
fully so as not to momentarily brighten 
the actor as he passes within its range. 

Once in the room, the actor should 
move towards the spot where we have 
arranged our main lighting for him. If 
we need a close-up of him, the close-up 
should preferably be filmed after the 
long-shot, otherwise the lighting may be 
slightly different, and the audience will 
sense a discontinuity. We must never 
forget that our combination of key, fill 
and backlight on the actor—our main 
lighting—is the vital lighting, and that 
the background lighting comes after- 
wards. 

The fact that we may not have many 
lamps, or adequate power, to spare for 
background lighting, need not alarm us 
unduly if we recall that the main func- 
tion of background lighting is to 
suggest depth to our set. In very large 
rooms or sets, with inadequate lighting, 
there is still a trick or two up our 
sleeves. 


a** 


by KEN POPLE 


The best solution in such a case is to 
arrange our lights to shine across the 
set, giving where possible pools of light 
of roughly the same intensity as our 
actor will get. The fact that here and 
there patches of shadow and 
darker areas does not matter, providing 
that sufficient light areas are left to give 
an airy impression. Especially in black- 
and-white, a few shadows around the 
set in unimportant places add to the 
visual interest. Although they are 
trickier in colour filming, this technique 
will at least give the best compromise. 

If at the same time we can pinpoint 
these pools of light by putting an eye- 
catching piece of furniture in them—a 
vase of flowers on a low table, an 
elegant chair, or an unusual ornament 
or statuette, and arrange these objects 
to give an interesting Composition in the 
viewfinder. We may even find our 
friends complimenting us on the artistic 
integrity of our lighting. By such means 
does necessity become a virtue! 

One place in any set which always 
demands careful treatment is the back 
wall. This must always have its own 
light if only to suggest the confines of 
the scene. If it is, say an elegant fire- 
place, a single light striking obliquely 
along it may work wonders. If, as more 
likely, it is simply a wall, then a 
strategically placed picture, carefully lit 
by our single available lamp, may do 
the trick. Dark wood-panelled walls and 
large wall bookcases are the very devil 
to light in these cases, for they swallow 
up an inordinate amount of light, and 
look most uninteresting. Glassware and 
bottles, as in a bar scene, are also tricky, 
not merely from their reflections but 
because in long shot they present little 
sparkles of light which make the back- 
ground appear bitty and confused. 

This is why, in full-scale set building 
there must always be very careful col- 
laboration between the scenic designer 
and the lighting man. 

Thus far, we have been considering 
just one person in a setting. Sooner or 
later, however, as we progress, we shall 
find ourselves having to light more than 
one person, and this does present, as we 
shall see next time, certain problems, 
fascinating ones, and not insoluble. 


occur 





WHERE TO 
SEE THE 1960 
TEN BEST 


WITNEY. Nov. 30, 7.30 p.m. Presented by 
Witney Camera Club at Witney Social 
Centre. 6d. from C. R. Pratt, 
62 Lawcut Road, Tower Hill, Witney. 


. + 
Tickets 2s. 


HESTON. Dec 
Hounslow 
Section at 


2, 7.30 p.m. Presented by 
Photographic Society Cine 
Heston Community Centre, 

Vicarage Farm Road, Heston. Tickets 
2s. 6d. from Mrs. G. Gislingham, 41 
Sutton Way, Heston. Telephone HOU. 


9925 


PAIGNTON. Dec. 7, 
by Standard 


7.30 p.m. Presented 
Telephones & Cables A.S.C. 
Photographic Society at Standard Tele- 
phones & Cables Ltd., Brixham Road, 
Paignton. Tickets 2s. from O. H. Dalton, 
Dept., Standard Telephones & 
Cables Ltd., Brixham Road, Paignton. 


Sws 


ST. LEONARDS ON SEA. Dec. 8, 7.30 p.m. 
Presented by Hastings and District Cine 
Club at St. Mathews Parish Hall, London 
Rd., St. Leonards on Sea. Tickets 2s. 6d. 
from R. O'Hara, 42 Kenilworth Road. 
St. Leonards on Sea. 


TUNBRIDGE WELLS. Dec. 9, 2.30, 5.0, and 
7.30 p.m. Presented by Regency Film 
Unit at Public Library Lecture Room. 
rickets 2s. 6d. from D. G. Edwards, 12 
Boundary Road, Tunbridge Wells 


HANLEY. Dec, 14, 7.30 p.m. Presented by 
Trent Amateur Cine Society at 
Mitchell Memorial Theatre, Broad Street, 
Hanley, Stoke-on-Trent. Tickets 2s. 6d. 
from B. Smith, 30 Liverpool Road, New- 
castle, Staffs and J. Martin, Hanley, 
Clement Wain, Newcastle. 


" 
toKe-o! 


RICHMOND. Dec. 15, 8.30 p.m. Presented 
by Centre Film Unit at Richmond Com- 
munity Centre. Tickets 2s. 6d. from Miss 
W. Wilson, Estia, Highdown Rd., Roe- 
hampton, S.W.15 


sipcup. Dec. 15, 7.45 p.m. Presented by 
Kent Amateur Cine Club at Lamorby 
Labour Hall, Wellington Avenue, Black- 
fen, Sidcup. Tickets 2s. 6d. from G. C. 
Cooper, 7 Park Approach, Welling. 


STOCKBRIDGE. Dec. 19, 7.30 p.m. Presen- 
ted by Vixen Film Unit at Victory Club 
Theatre. Tickets 2s. from E. Hush, 9 
McIntyre Rd., Stockbridge, Sheffield. 
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‘nace | A GHALLENGE FOR THE CAMERAMAN 


at the 
CINEMA 


By ALEC GITTINGS 





OTTO PREMINGER’S Exodus is approaching the end of its 
long West End :1un at the Astoria, after which it will be 
on view in the provinces. If you haven't seen it yet I 
recommend a visit, for although it’s not a difficult film to 
fault it has the kind of qualities which are seldom asso 


ciated with productions made on such a vast scale he 


{ 


outline of the story of Jewish refugees in Cyprus and 
Israel. based on Leon Uris’s best-selling novel. is well 
‘nough known by now. Dalton Trumbo’s script 
ection between them make 
remarkably 
whe he ‘ 
ven they In this review of Exodus 
ALEC GITTINGS tells 
tthe chances how lighting cameraman 
ynveying Sam Leavitt solved some 
tricky problems while 
shooting on location in 


Israel and Cyprus. 


kind of 


isually 


ntense 
of the 
prefer t lake I vitt, A.S.C.. who won an Oscar lis was how Paul Newman. one 


Starve to death w or his camera work on The Defiant Ones, fat i the film, managed: to 
see them grow up in no stranger to Preminger’s demanding ead and an eye on 
nditions they have e production methods, for he worked with 
ustain the tension of a him on both the films mentioned above 
lis, where the lack of is well as the memorable Carmen Jones 


riod of time is crucial Even so, Exodus was an exceptional 
Leavitt's problems, points out that the 


opening shot indicates a typical head- 
ache. A long shot of a Cyprus scene is 
faded in and the camera pans through 
nearly 360 degrees, across a hazy sea, to 
end on two characters in heavy shadow 
This meant that there was nowhere out 
of camera range where boosters or 
reflectors could soften the shadows 
which the overhead sun cast on the 
actors. And the variations in exposure 
necessitated shutter changes during the 
pan 
Preminger frequently uses pans which 
turn through a full or almost full circle. 
and he also like; to keep the camera 
moving rather than break up action into 
ee ae - oa , we” conventional short shots. While this 
Bawden manila ' helped the budget and the shocting 
santa af Aniline die : schedule, it meant many tricky moments 
for the photographer. Similarly the 
director often has his characters walk in 


is no easy matter challenge, for the entire film, which lasts 

ger shows more skill and tact over three hours, was shot on location, 
treatment than such cynical including all 

irlier works as Man With a Golden Arm Herb Lightman, writing about 


and Anatomy of a Mur- 


| the interiors 
htr 


der ever suggested he 
possessed 

I recently Came across 
an issue ol imerican 
Cinematographer which 
describes in detail some 
of the experiences of 
Premingers director ol 
photography during the 
production of Exodus 


about to do their devotions 


in front of the camera 
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or out of shadow in a sunlit shot, or 
even follows them from interior to an 
exterior wit out a cut. Leavitt found 
himself balancing scenes which required 
interior exy osures of f/3 and exteriors 
of f/ll. The answer, Lightman 
enigmatically, “remains his secret,” and 
he gives an instance 

In a hotel scene the camera pans with 
an actor from the entrance across the 
lobby to the glass doors giving onto a 
patio at the far end. It wasn't possible 
for coloured gelatins to be used over the 
entrance to balance intensity, so Leavitt 
put blue filters 
lighting units to 
colour temperature 
sunlight. This brought the 
exposure 
remained f/11 


Says 


over the incandescent 
help balance their 
with that of the 
interior 
to {4 while th 


exterior 


Improvised Like Amateurs 


Often Leavitt was forces 
kind of 
amateurs 
with 
gation of the young reb 
Sal Mineo was shot in a 
been converted into a pea 
plant. The machinery was moved out ‘o 
leave the bare rock wall other 360 


degree pan was called for t there was 


a) ry 


emergency 
sometimes 


The haunting scene 


had 
rhea 


ao 


t processil 


the lamps which 


nowhere left to mount 
the camera could avoid ventually 
Leavitt put them on sta 
painted to blend with 
and where that wast 
camouflaged the star 
other props 

His most cramped lox 
Eva Marie Saint is seen 
nursing the injured Paul Newman, one 

hp 


were 


room where 
of several scenes in wnicn ne ol 
only a single light. / 
is in Technicolor and S 
70. 

All scenes on board 

filmed 
using a 37mm. wi 


genuinely 
cabins, 


le angle 
Panavision lens. A car chase was filmed 
without 


shooting. Instead the camera, 


benefit of the usual process 


operator 
and a single light were mounted on the 
hood of a car driven at top speed along 
a winding road. Lightn 
the bullets that come whistli 
the rear window 
real thing! Then the camera went into 
the back 
through the vindshield. Similarly a 
dusk scene on the terrace of the Kinz 
David Hotel was filmed at dusk: and as 
that barely gave enough time for one 
set-up the reverse angles were shot at 


an declares that 
ng through 
in these shots are the 
angle shots 


seat for reverse 


dusk the 
different 


ext day. The light was entirely 
but the labs managed to match 
the shots 

Again all the night scenes—and there 
are many of 


despite the fact 


them—are the real thing 


that mm. lens 


the 37 


which was so often used gives an angle 
of 70 degrees and offers an 


area ol j 


enormous 


background to be lit even 
close-ups. The stiffest test of Leavitt's 


lighting abilities came i the night 


scene of 45.000 Israelis waitine for the 


news fron tne l nited Nations on the 


867 


Palestine—and this shot 
was taken from inside a hotel room and 
covered foreground action. Every light 
Leavitt find pressed into 
service, and the scene is one of the film’s 
most moments. But 
Preminger remains high among Leavitt's 
favourite directors. ““He’s wonderful to 
work with,” he told Lightman, “‘because 
he appreciates a cameraman’s efforts.” 
effort that went into 

er.work of Exodus, that’s pro- 


partition of 


could was 


memorable 


Considering the 


t as well 





‘ sopasoen 


Easy to make 


MIXING UNIT 


SY 
IDEA 


No.2 ° 


oe ai i i et i a i eee ee eee 





to the shunting 

yntrols are set at 
always some loss of 
this type of mixing unit 
the output is fed into 
microphone socket it 


ery well 
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paperbacks #e 


8mm. MOVIE MAKING for PLEASURE 

PHILIP GROSSET 

A popular introduction and guide to 8mm. movie 
making. Subjects covered include choice of equipment 
and how to use it; What to film; Putting on a show; 
Adding sound, and Commentary writing. Emphasis is 
on how to use equipment rather than how it works. 
Half-tone and line illustrations. 112 pp. 


COLOUR PHOTOGRAPHY for PLEASURE 
EDWARD BOMBACK 

A practical guide to becoming an expert colour 
photographer without using costly and complex equip- 
ment. The uses of negative and reversal film are 
discussed and the author stresses the importance of 
presenting your slides to their best advantage. Finally 
there is a chapter on colour and how we see it. 8 pp. 
colour plates and line illustrations. 128 pp. 
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postage 
6d. 


35mm. PHOTOGRAPHY for PLEASURE 
GEORGE KNIGHT 

Well experienced in the use of the miniature camera, 
the author describes in an easy interesting style the 
way to take successful black-and-white or colour 
pictures. Subjects covered include Types of Film; 
Exposure; Filters; Arrangement; Flash and many other 
useful hints. Half-tones and line illustrations. 128 pp. 


TAPE RECORDING for PLEASURE 

WALLACE SHARPS ™.B.K.S., F.INST.D. 

Written for the many new amateur enthusiasts, this 
is a non-technical guide to professional methods of 
tape recording. Hints on sound effects, mixing and 
editing tape as well as placing microphones, stereo, 
and explanations or technical terms. Line illustrations, 


128 pp. 


from your bookseller, newsagent, photo dealer or in case of difficulty, from the publisher: 


FOUNTAIN PRESS (46-47 Chancery Lane, London WC2 
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Magnetic recording on 8mm is here to 


Stay. 


This six page feature examines 


the available equipment and tells you 


ALL ABOUT STRIPE 


THE IDEA Of using a tape recorder and a projector to 
provide sound with home movies brought with it 
the problem of how to keep the two in step. For, 
indeed, it just wasn’t good enough to let the tape 
recorder and the projector run at their own speeds 
the sound won’t keep in step well enough. 


TAPE RECORDERS almost invariably run at a constant 
speed, so it was natural to try and control the 
projector speed to keep the film in step with the 
sound. The result was the simple yet extremely 
efficient tape Joop or swinging arm type synchroniset 
SEPARATE TAPE works quite well—and gives you the 
advantage of having a separate recorder which has 
other uses besides movies. But it does mean setting 
up a separate recorder and projector with, in some 
cases, a separate synchroniser as well. Tape has other 
advantages—for example, as the sound is separate 
from the film, it can be edited. Yet it is the very 
clumsiness of having the sound on tape and the 
picture on film, that leaves room for a projection 
system offering greater convenience 
SOUND STRIPE is the challenger to tape—currently 
putting up a hard fight for supremacy in the 8mm 
gauge. Sound stripe is easy to use at the projection 
stage—this is its real virtue. The sound is actually 
on the film. 


WHAT IS STRIPE? Sound stripe is a narrow strip of a 
special iron oxide compound—like that used for 
making magnetic tape—generally applied to the 
edge of your film after it has been edited. With 
8mm. the stripe almost completely fills the area 
between the sprocket holes and the edge of the film 
this means that the width of the stripe is rather less 
than 1/32in. The stripe is coated on the side of the 
film that faces the lamp in the projector (that is, 
on the base side on ordinary reversal originals). 


HOW ARE FILMS STRIPED? Two methods of application 
are used: coating with a wheel dipping in a bath of 
liquid magnetic dispersion (as the iron oxide varnish 
mixture is called), and sticking on a narrow band of 


pre-coated thin base (rather like a narrow strip of 
Double-Play tape) 
SOUND QUALITY ON 8MM 
satisfactory for the 
ultra-critical hi-fi fan may 


stripe today can be quite 
average audience. Perhaps the 
not feel it has yet reached 
satisfied, but show any well 
recorded sound film on 8mm. stripe and you'll be 

frankly—surprised that 8mm. stripe can be so good 


the stage where he 


some of the early efforts at 
8mm. stripe were poor, showing 
flutter, and rather a | level of background noise 
Early magnetic stripe attachments gave stripe a 
doubtful reputation, particularly when used on 
projectors never intended for showing anything but 
silent films 


IN THE PAST 


reproduction 


ropay, however, 8mm. projectors designed specially 
for sound stripe—and there are several of them— 
have reached the stage where an 8mm. magnetic 
track gives comparable sound quality with the 16mm. 
optical (photographic) track of a few years ago. This 
is just plain fact, and it is this fact that is changing 
the whole picture of 8mm. sound. 


SNAGS WITH STRIPE? Yes, there are two: proper stripe 
projectors are expensive, and stripe, by its very 
nature, only really suits the sort of film where you 
can add the track to the finished and edited film. 
Commentary plus music tracks, for example, suit 
stripe quite well, happily—it is just these 
which many amateurs want to do. 


and 


FOR GOOD SOUND REPRODUCTION, the striped film 
must be drawn perfectly smoothly over the magnetic 
recording/playback head. So the sound head of the 
projector must have very efficient arrangements for 
mechanically smoothing the movement of the film, 
of ensuring that none of the intermittent motion of 
the film in the picture gate can reach the sound head. 
Truth to tell, sound on 8mm. stripe is only satis- 
factory when everything is right. There is no latitude 
for poor design, nor for compromises in the equip- 
ment. Some sort of flywheel smoothing, or even a 





special separate drive motor, is used to smooth out any ripples 
or flutter caused by minute speed variations such as when the 
sprocket teeth engage the film perforations 
TAPE RECORDERS are not suitable for sound 
stripe. But it may soon be possible to connect a stripe record- 
ing head mounted on a projector, to a special outlet on the 
tape recorder, thus saving the cost of an additional amplifier 
For instance the Gruadig TK 40 recorder 
Western this useful feature. But 
attachment of a magnetic head to an 8mm. silent projector 
is never enough. The film most careful 
this is why the various magnetic stripe 
available, 


conversion to 


(available in 


Germany) has just the 


needs mechanical 


we | | 


smoothing as 
attachments that ae or have been always have 
f} 


some sort of flywheel smooth- 


ember i 19¢ 
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ALL THE 8MM. PACKAGE FILMS now issued with magnetic sound 
tracks adhere to the 56 frame sparation standard. Naturally, 
if you project these films using one or other of the stripe 
attachments, the sound will not be in correct sync. For some 
subjects this might not be too important, but in general it ts 
not satisfactory. Of course, if you record your own films on 


an attachment and always play them on the same combination 
of attachment and projector, they will maintain the same 


syne as when they were recorded 


COATED STRIPE is the most widely used mthod, yet laminated 

a marginally better performance 

The that the laminated 
stripe has straighter edges 


stripe seems able to give 


at any rate in theory reason. 1S 





ing 


SCOREBOARD : 


TAPE vs. STRIPE 


which—if the recording/play- 
back head scans one or both 





ALL AVAILABLE STRIPE PRO - 
. $ in. Magnetic Tape 
JECTORS allow you to record 


of them, can introduce slight 


8mm. Magnetic Stripe 
amplitude modulation 





FOR 
Best sound quality 
Ordinary silent projector, 
plus synchroniser, and 
domestic tape recorder are 
only equipment required 
Tape recorder can be used 
for other purposes besides 
cine. 


on striped film, as well as to 
play existing tracks. Must offer 
two operating speeds: 24 f.p.s 
for library and 16 or 
18 f.p.s. for amateur movies 


speed seems to be 


prints, 


(the latter 
gaining favour) 
AS YOU RECORD On a Tape relatively cheap 

Tape can be purchased at 
any time, and held for use. 


stripe 

just 
head 
signal 


projector, an erase head 


before recording 
Tape can be erased and used 
with entirely different film, 
or for recording family 
events. 

More fiexible for track 
preparation. Film and tape 
can be edited separately 


AGAINST 


Ordinary tape does not 
give positive sync. Special 
perforated tape required for 
lip syne., with modified 
synchroniser 

Both projector and tape 
recorder (plus synchroniser, 
if not built-in) must be set 
up for each show 


remo previous 


irom thn track his 


means 
t like what you 
yr if you make 
im yu can re-make the 
track witho waste 
PREVENTING ACCIDENTAI 
important 
because naturally you 


ERASURE iS a very 
feature 
don’t want to erase a valuable 
track or the 


library 


sound on a 


print. Projectors now 


offer some sort of device for 


preventing accidental erasure 
Usually there is a safety button 
which you have to press before 


RECORD 


Only butt joins (nothing cut 
out) will maintain syne 
after breaks in film or tape 
can switch to 


But you still 


you 


Only suits personal films 


can leave the 





FOR 


Sound and picture on one 


YOUR DEALER WILL HELP by 
roll of film. ‘ 


sending your film to a striping 
station. The cost is normally 
14d.-3d. per ft. of film striped, 
and the service is generally 
almost “by return’; most 
striping stations like to keep 
the film for 1 to 2 days for the 
stripe to harden fully 


Only one item of equip- 
ment to set up for film show 


Library films available 


No sync. problems on pro- 


jection. 


No noticeable loss of sync. 
if film breaks and normal 
splice made. 


BEFORE SENDING YOUR FILM, be 
sure that all editing has been 
finalised to your satisfaction, 
that a length of blank leader 
and trailer film have been 
added to the beginning and end 
of the film, and—most impor- 
tant of all—that all your joins 
are good ones. A break on the 
striping machine could mean 
disaster for at least some of! 
your film. 


AGAINST 


Can be used only with 
special recording projector 
or attachment, relatively ex- 
pensive 


Can be used only for cine 


Striping costs I$-3d. per 


foot 

Completely edited film must 
be sent away for striping, 
sound added later. 


Subsequent editing on re. 
corded film difficult. 


MANY USERS PREFER CEMENT 
jOINS On films to be striped 
On the other hand if you prefer 
adhesive Mylar tape joins, 








projector on that setting, and 

reverse or re-thread and accidentally erase. Some care is still 
needed—at least until projectors are made which are quit 
foolproof 


> 


STANDARDISED? With sound and picture on the 
The sound ts recorded 
because the film 


has to move frame by frame through the projector gate, yet 


iS THE SYNE 
same film, they cannot get out of sync 
some way along the film from the picture 


perfectly smoothly and continuously through the sound head 
The exact separation between the two was for some years a 
matter of doubt. Today trade practice is very surely stan- 
dardising it at 56 frames for 8mm. stripe projectors. Current 
but attachments for converting 
silent projectors to sound do not 


machines suit this standard 


remember that the stripe does 
not stick well to the tape base, so it is advisable to cut the tape 
away from the striped area on the base (stripe) side of the film 


AS EASY TO USE AS A TAPE RECORDER is a fair claim for an 8mm 
stripe projector. The controls, and the volume indicator 
usually a magic eye—are indeed very similar. You can feed 
in a microphone input, or music direct from a gram pick-up 
or other signal source. Some 8mm. stripe outfits have facilities 
for mixing the two inputs, with independent control of the 
volume levels. This lets you fade down the music during 
passages of speech 


DON’T RECORD PROJECTOR NoISE—even though stripe projec- 
tors are relatively quiet running, keep the microphone as far 
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away as possible from the unit. With some types of microphone 
Record music directly from a 
rather than via 


you can use an extension cable 
pick-up feeding into the projector amplifier 
a microphone held in front of the record player’s loudspeaker 


TWO INPUTS ARE USUALLY ENOUGH for straightforward com- 
mentary plus music tracks to your films. For anything more 
complicated you can readily combine the 
ordinary tape recorder first finally 
professional parlance) the sound from the 
striped film 


sounds on an 
and re-record (dub 
tape on 


SUPERIMPOSITION is a useful feature. It lets you record the music 
straight through the film, then go back and put sections of 
commentary where you want them, automatically lowering 
the volume level of the music where you record the speech 
Superimposition is sometimes brought in with a switch; this 
may give clicks on the t ack. Another method, free from this 
objection, is to lift the recording head away from the tape 
during passages when not superimposing. The erase is com 
pletely cut off during superimpostion, or in some models the 
erase head is lifted right away from the stripe 

PRACTICE A ROUTINE when using the projector. This will 
prevent recording instead of playing back (or vice versa). For 
best results with sound you must be able to do the right things 
with the knobs at the right time. The main thing to avoid 
always, for it is irreversible—is to begin projecting with the 
machine set to record. That would erase the recording on 
the track. 

BETTER RESULTS AT 24 F.p.S.? Theoretically, yes, of 
because you can record higher frequencies and so get a better 
standard of reproduction. In practice, it probably isn’t worth 
changing from your present speed of shooting 8mm. at 
16 or 18 f.p.s. After all, if you have a two-speed tape recorder, 
you'll know that changing from 3}? to 73 i.p.s. (a full 2 to I 
difference in speed) doesn’t make a// that much difference in 


course 


the results 


AGFA SONECTORPHON 8 


Two 


MADE Ut yF 


projector 


sound unit, the only 
them being the electrical inputs 
units are easily separated 
used alone for silent films. The 


tor can be 


UNITS, th 


stands on 


PLAN YOUR SOUND to suit the edited film; the sound deserves 
just as much care in pr:paration as the film itself. A good 
track will simply make your film. Try it—you'll be surprised 


how effective a good track is 


PREFERABLY RECORD in one long continuous “take”, covering 
avoiding interruptions or clicks in 
stopping the projector 
plan delicerate breaks of 
can tackle the recording 


the whole reel of film. so 
the track Starting and 


Sometimes, Oo u you Cal 


caused by 
silence between sequences, so that you 


sequence by sequence 


REVERSE RUNNING IS a very uselul feature on a stripe projector 

it lets you make recording tests for level etc. without having 
to unthread-re \ind-re-thread the film. Yet not all stripe 
projectors have this because of the 
difficulty of providing a two-way drive through the sound head 
When reversing, the amplifier must—naturally—be switched 


erase what you have just 


useful facility, largely 


to playback, otherwise you will 


recorded 


RECORDING DIRECT SOUND AT THE TIME OF SHOOTING is every 
amateur’s dream. Of course it can be done quite easily using 
pre-striped film in a special camera such as the Fairchild 
Cinephonic-8. But one must realise that the picture-to-sound 
separation (about 2 seconds at 24 f.p.s.) on the film is a 
serious drawback to any subsequent editing. Even so, many 
users find it a great thrill to keep filming “ton the run”’, after 
the style of a TV interview with one static camera. 


FOR COMPLETE FLEXIBILITY if one wants to edit, the sound and 
picture should be on separate mediums such as film and tape 
Then after editing both separately and to match each other, 
the sound can be re-recorded from the tape on to a stripe put 
on the edited film. Thereafter, one just projects the striped 
print! This is the ideal solution where simple, straightforward 
nature of a stripe projector proves its worth 


sonector & 
the Sonectorphon 


connection between 


The two 
and the projec 


two halves of the machine fit into the same 


Carrying case 


speaker 20 ft. of 


stage of the amplifier 


The machine uses the &8v. 50w 
rotary 


mirror lamp; a 
forwards and 
without lamp, 


projector lens 


easy access to the film gate 
projection lens is supplied, but a 
lens is available as an alternative, 


20mm 
1Smm 


reverse 
and 
housing hinges down for 


power 


which also houses the loud- 
cable, and the output 


integral 
controls 
running, with and 
rewind, The 


switch 


Normally a 





872 


or there is a zoom type projection lens at 
extra cost. Threading is quite straight- 
forward, with guide lines indicating the 
film path 

Two sound inputs (e.g. microphone and 
gram) can be mixed with independent 
control of the levels. No microphone is 
included with the machine; it is left to the 
user to make his own choice (usually a 


CIRSESOUND 


MADE IN TURIN, Italy, this stripe projector 
uses two separate motors; one for the 
projector unit and one for pulling the film 
past the magnetic heads. This design was 
reached brief experience with an 
earlier machine (the Cometson) using the 
simpler and more conventional principle 
of allowing the projector sprocket to pull 
the film through the sound-head. 

The Cirsesound uses the well proven 
mechanism of the Missouri silent projector 
(with a constant speed, induction motor), 
permanently fixed atop the sound head and 
amplifier section. The additional motor is 
in the sound head and drives the flywheel- 

mmediately following the 

The second motor, also 

speed, has an ingenious and 
ible speed drive controlled by 
mall arm between the sound- 

he bottom sprocket of the 
This automatically matches the 
flywheel drive to that of the 


ad 


fter 
aitel 


moothed 1 


an unusually high degree 

smoothing for the film 

the record/playback head. The 

film is pulled through the sound head by 

the driven flywheel, and does not have to 
depend on the projector sprocket at all. 

It seems fair comment that the Cirse- 


mecnan 


motion at 


crystal type). The Sonectorphon base 
section. carries the magnetic heads, plus 
the flywheel smoothing, as well as the 
amplifier for recording and first half of the 
amplifier during playback. If required, the 
output from the playback section can be 
fed into a hi-fi unit. Monitoring is provided 
for by a socket for a stethoscope type 
headset. 


sound—perhaps because of its Italian 
has not received its just share of 
credit in technical circles, particularly in 
America 

The well thought out amplifier includes 
independent mixing of mike and gram 
inputs together with—on all but the earliest 
models—a superimposition facility. 
Though in many respects a very advanced 


origin 


FAIRCHILD CINEPHONIC 8 
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The sound unit has two lift-off controls 
for the erase, and record/playback heads; 
these give superimpostion facilities with- 
out the risk of introducing clicks on the 
track. The machine will run in reverse. 
Earlier Sonectorphons had only one 
running speed (18 f.p.s.) but current models 
run at 18 and 24 (earlier models can be 
converted). 


Bagels 


The Cirsesound is the only 8mm. machine being 

made with a separate drive motor for the 

sound head. This motor drives the flywheel 

smoothed roller just after the slot of the magnetic 

head unit. The swinging arm over it automati- 

cally controls the speed to match the sound head 
with the projector head 


design, it does not run in reverse, and the 
superimpostion is not very convenient to 
use. Apart from this, we have no criti- 
cisms. An arc version is also available— 
a very fine performer, which projected the 
Top Eight at the National Film Theatre 


ORIGINALLY CONCEIVED by the well known 
Fairchild Instrument Co. in America as a 
companion for their Cinephonic 8 sound 
camera, this projector is a conventional 
stripe machine of straightforward design. 
The main panel carries all the works, and 
is built on to a central die-cast alloy frame. 
The front and back covers are made of a 
thick black leather type material; the rear 
is permanently fixed with screws, while the 
front cover is clipped over the operating 
side for carrying and storage. 

The machine incorporates a horizontal 
burning Sylavnia 115v. 500w. Tru-Flector 
DFA lamp, enclosed in a neat die-cast 
lamphouse which unclips easily. Running 
speeds of 16 and 24 f.p.s. are provided by a 
lever which shifts the motor belt from one 
size pulley to another. 

The fiim passes in a loop from the 
bottom of the gate to the slot in the 
magnetic head housing, then between the 
flywheel-smoothed drum and its pressyre 
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roller, and up to the second sprocket 
towards the rear of the panel The sync 
separation distance is adjustable actually 
while running, by a movable roller be- 
tween sound drum and sprocket; slight 
springing of this roller provides damping. 

Either the usual 56 of the Fairchild 
camera’s 52 frame sync position can be 
used without difficulty. The film is fast- 
rewound on the machine by holding in a 
clutch knob. 

Originally designed for American 115v. 
60 cycle supplies, the model for Britain 
suits 240v. 50 cycles mains. A conventional 
valve amplifier is used, plus a small meter 
type volume indicator. There is only one 
input—on the minature 2-pole jack—for 
microphone or other signal source. The 
loudspeaker is a 6in. type, mounted in a 
somewhat small, but neat and very light 
case. 


KODAK SOUND 8 


America, this 
launched in 


MADE BY EASTMAN KODAK in 
machine is only just being 
Britain. It has already received plenty of 
attention in its country of origin, and, 
indeed, is the principal focal point of the 
current incredible American interest in 
8mm. sound. Curiously enough, in 
America it is being aimed at a potential 
industrial and ‘educational market, as 
much as towards amateur users 

The Sound-8 was largely developed in 
the same stable as the American Kodak 
Showtime 8 silent machine. It uses an 
induction motor, working on to a lever- 
operated clutch giving forward running at 
18 or 24 f.p.s., stills with mechanically 
operated heat filter, or reverse at 24 f.p.s 


for the 


The latest type of Philips integral mirror 
lamp (12v. 100w.) is used in the Sound-8 
models for Britain, this having being found 
preferable to the 115v. S00w. pin-case 
integral lamp fitted in the first 
machines sold in America. A good point 
is that a high-low switch is 
fitted, so one can reduce brilliance and 
imp life while recording, 


mirror 


brightness 
greatly conserve | 
or projecting on a small screen 

The head, which relies on the 
lower sprocket of the projector to pull the 
film through, has been carefully 
designed for quick run-up time (about a 
reach constant speed, for 


sound 
very 


second ) to 


mechanical isolation from the strains of 


carrying, and generally for accurate 
running. 

The record/playback is slightly narrower 
than the magnetic stripe itself (head 
0:020in., -stripe 0°030in.). This avoids 
reproducing either edge of the stripe, 
assisting sound quality by avoiding edge 
effects. The loudspeaker, a 24 10in. 
elliptical type, is built into the projector 
case and cannot be removed. 
However, there is a jack socket into which 
a separate speaker can be plugged. Input 
sockets are provided for microphone and 
gram, but they do not have individual 
volumes controls; a separate mixer could 
be used. 

The sound head design uses “‘on-drum” 
scanning (i.e.) the magnetic heads beat 
against the film passing round the flywheel 
smoothed drum. The record/playback head 
uses a very hard magnetic material called 
{ifenol, and is said to maintain its original 
}-thou. (0°00025in.) gap over a very long 
life indeed. 

The printed circuit amplifier has 23 
watts output (single-ended EL84 stage), 
and uses a single transistor pre-amplifier. 


itself, 





8mm. STRIPE STANDARDS 


The location and dimensions of 
8mm. stripe have been standard- 
ised as follows. 

The magnetic coating is on the 
side of the film facing the lamp 
in the projector. 

The coating extends from up to 
0-002in. maximum (0-05mm.) from 
the outside edge of the film—on 
the perforation side—to 0-03lin. 
maximum, 0-028in. minimum 
(079mm. maximum, 0-7imm. 
minimum) in from the same 
edge of the film. 

In practice the nominal width of 
the stripe is 0-030in. (thirty 
thousandths of an inch). 











The Sound-8 with covers of lamphouse and 

sound head removed. The lamp is a Philips 

]2v. 1]00w. integral reflector type, and behind it 
an be seen the speed change clutch discs. 


To record one pulls out a sliding PLAyY- 
RECORD switch; this lights a red warning 


light, showing that the erase is working. 
One must not fail to return the slide to the 
playback position before trying to replay, 
or even run in reverse, or the recording will 
be erased. 

Though basically designed for mass pro- 
duction, the Sound 8 achieves accuracy in 
the sound head by using rugged but in- 
expensive stamped parts, spring loaded to 
operate with zero clearance. Threading 
with the correct 56 frame sync separation 
is facilitated by a loop forming roller which 
makes the correct size loop between gate 
and sound head. 





MICROSOUND 8 


ihe Photo Fair earlier 
the Microsound, or Microsonor 
8. is a well Italian machine 
Clearly, much has been learned from the 
first (Micro 


2) will soon go into production 


FEN IN BRITAIN al 
this year 
engineered 
model, and a 
sound Mk 
‘his will incorporate redesigned electronics 
and may include reverse running. The 
based on the Mk. | 
rsion fitted with re-designed amplifier 

Solidly engineered and 


two-tone 


new version 


following ne 
based on dic 
castings with (glossy grey and 
machine runs at 16 o1 
and has the amplifier 
built into the base. The &8v. SOw. integral 
a pre-heating 

filament 
If the full 
required (e.g when 
can be left at the 


will 


cream) finish, the 
24 f.p.s. by t shilt 
mirror lam fed through 
witch which puts 6v. on the 
to the full &v 


brightness ot 


before ZO! rf 
recording) lamp 


reduced brightnes setting, which 


ripe Recorder 


THERE ARE distinct 


ittachment for 


Two types of 


silent 


stripe 
converting a pro- 
ector to sound, The simpler type relies on 
one of the projector sprockets to pull th 
film through the head. Plenty of 
flywheel smoothing provided, but even 
so, results depend to a great extent on the 
A smoothly driven sprocket 


sound 


projector used 
s essential, and it is best to use a projector 
that runs at constant speed. This type of 
attachment often fits on the top spool arm 
of the projector. Th: arm must be sturdy 
if the unit is not to vibrate and spoil the 


yield a great increase in lamp life. 
The sound head has rollers each side of 
heads, both rollers being 
friction coupled to the single flywheel. In 
this way. smoothly controlled film motion 
is achieved 

Separate inputs are provided for mike 
and gram, each having independent volume 
mixing. The superimposition 
facility is brought in by switching from 
playback to superimpose (on the playback- 
switch) \ 
button prevents switching accidentally to 
Th: magic eye 
volume indicator is not alight on playback, 
switch 


the magnetic 


control for 


superimpose-record safety 


superimpose or record 


so clearly indicates the position 
An Sin. speaker is fitted in the carrying 
should be placed near the 
ring projection. Rewinding is 


by clicking the spool 
to slightly different positions 


case which 
screen d 


engaged arms over 


STRIPE ATTACHMENTS 


sound Sometimes a fixed separate 
support is used to hold the attachment. 
The Bolex Sonoriser is a well known stripe 
attachment of the pull-through type 

THE SEPARATELY DRIVEN Stripe unit has its 


quality 


own 


constant speed drive motor, giving 


smooth motion of the 
past the magnetic head. In 
respect the sound quality is indepen- 
dent of the silent projector itseif. The 
Peterson is a unit of this type. It works 
with almost any variable speed projector, 
taking the film from the bottom sprocket 
and leading it to the sound head on the 
unit. Between the two the film passes round 
a roller on a swinging arm connected to a 
which controls the projector 
motor speed to match that of the Peterson 


commendably 
striped film 
this 


resistance 


Bolex Sonoriser: Price £105, Cinex Ltd.., 
Burleigh Gardens, Southgate, N.14 

Peterson-8: Price £59 17s, E.v.T. Mag- 
netics, 157 Long Lane, Bexley Heath, Kent 





WHO DOES STRIPING? 
Your films can have a magnetic stripe applied by 
either of the following firms: 


Zonal Film Facilities Lted., The Tower, Hammer- 
smith Broadway, London, W.4. 


(Coated stripe, Pyral process, |id. per ft.) 
E.v.T. Magnetics Ltd., 157 Long Lane, Bexley- 
heath, Kent. 


(Coated stripes, iid. per ft.; Laminated stripe 
recessed 3d. per ft.; Laminated stripe not re- 
cessed, 2d. per ft.) 





ise Magnetic stripe unit Of the 
pull-through type 





Jet Flame 


‘Tomstudio’ in action, shooting a scene for Mutano the Horrible 


NOT CONTENT to produce the comedies and docu 

é mentaries so typical of British amateurs, the 
Tomstudio” film group of Wuppertal, West Ger- 

many, select themes that are normally considered 


‘ the domain of Hollywood. What is more, they 
Mutano the Horrible ; 
shoot on 6mm 
uy O With over 40 members 


fomstudio” take from 
three to four months to produce a 
15-20 minute epic. Recent pro- 
H ductions have included: Dragony, 
i} VYWoo a crime film in b & w wide screen: 
Not Thinkine of the Morrow 
ibout the “problems of modern 
youth”; Jet Flame, a science fiction film in colour 
On ibout rocket trials and space flight; All Hope has 
Ended. abowt youth during the closing days of 
World War If: and Mutano the Horrible, a horrot 


film in the old Dracula tradition about a scien- 
min tist living in an old castle and his pet monster 


Jet Flame Not Thinking of the Morrow All hope has Ended 
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HAVE YOU 


seen the new 
projectors ? 


Quite an interesting crop of projectors have suddenly appeared. There's the new 
Bell & Howell 8mm. Lumina 11 with remote contro! for all movements. No 
less than three Eumig models, all given the latest features. A new self threading 
Brownie from Kodak for a mere £19.10.0. All are awaiting your inspection at 
R. G. Lewis where callers frel relaxed because they are not subjected to any 
sales pressure of any sort. At the e*her end of the scale you can see the Bolex 441 
sound projector 
EUMIG introduces three models, 
the P8 Standard still based on the 
famous P8. It has a f/1-4-20mm 
lens with hand rewind. £30.15.0. 
The P& Automatic nes wit! 
the Eupro-Zoom 
zoom lens of f/1-3 
also incorporates 
jection still picture 
rewind and automat 
Price £39.10.0. Tt 
matic is as the r Jel 
matic plus th i 
having @ tape 
£46.15.0 
Case f 


« 


USED EQUIPMENT 


Simm. CAMERAS 


te wide 


rye, case 
ns, wide angic a 
er cas 4s new) inciuding 
Sportster 605C, f/2:5 Trital 
‘ £w 
1B. $24B, f } lens, E.R.C. and titler £15 
*aillard Bolex B&l 1-9 focusing Y var, variable shutter 
eter " , mnt condition) £55 
Memiya ‘8’ Gill ) lens, electric drive, case, excellent condition £14 
G.B. ‘Sundial ons, Case, as new £18 
l6mm. CAMERAS 
Paillard Bolex H.16, 25mm. f/1-5 Menon, rear focuser, case 
x ent conditior £115 
Paillard Bolex H.16 R/X, f/1-4 Switar, pistol grip, case (excellent 
condition) £170 
Eumig CI6OR 1-9 Eumigar, tele and wide angle attachments 
exposure meter, leather case, as new £97 
G.B. 603T Autoload, f/1-9 Serital lens, case (good condition) £55 
G.B. 603 Autoload, single lens, {/1-9 Serital, variable speeds, case £48 
CINE LENSES (8mm.) 
Yorom. {/2-8 Yvar, ‘D mount, good conidtion £15 
0-Sin, {/2-5 Mytal for Viceroy £1 
5-Scem. {/1-9 Pizar wide angie ‘D’ mount £22 
mm. Rodenstock telephoto ‘D’ mount (excellent condition £10 
Tele Attachment for G.B. ‘624B £7 
Wide Angle Attachment for 624B £7 
8mm. PROJECTORS 
Srecto ‘500° X C Medel n. lens, case 
B. & M. Lumina Autoload 23mm. lens, excellent condition 
CINE EXPOSURE METERS 
Weston Master II with case (excellent condition) &s 


R. G. Lewis Ltd. 
202 High Holborn 
London W.C.1 


ENQUIRY FORM: 


THE MINIATURE AND 
CINE CAMERA 
SPECIALISTS 


CHAncery 2916 


Please send me details on 


I wish to Part Exchange 


— peony cash/H.P. (8, 12, 18, 24 months) 
Please enter your name and address below before posting 
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WHICH OF THESE STARS 
WILL YOU INVITE 
TO YOUR NEXT 
HOME MOVIE PARTY? 


FOR HIRE OR PURCHASE FROM YOUR 
LOCAL PHOTOGRAPHIC DEALER 


Hundreds of titles to choose from:8 mm or 16mm. 
Ask your dealer for the new 52 page Movie- 


pak catalogue (price 6d.) or send 8d. in stamps to 





iS G.B. Film Library 


Props: Rank Precision Industrics Ltd. 
1 Aintree Road, Perivale, Greenford, Middlesex 
Tel; PERival 6666. 
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Shoot from 
One 


iF YOU have managed to see the 1960 
Ten Best, I have no doubt that you 
will have been as impressed as I was 
with the wonderful close-up camera 
work in Kenneth Watkins’ A Natural- 
ist’s Year and Jack Ruddell’s Flora! 
Capers. While many of their shots 
could quite easily have been obtained 
by using a normal focusing lens on at 
best a telephoto. some entered into the 
field of macro-photography, and re- 
quired special apparatus and tech- 
niques for their success. 

Of course, a reflex camera is the 
ideal for this kind of work; parallax 
is no longer any problem and you can 
see at once the effect of any alterations 
or attachments to your lens system. 
The next best thing, however, is a 
camera with a gate-viewer, and here 
the nine-fiver scores. Although these 
viewers have been made for only a few 
nine-five cameras, the gate is usually 
very easily removed, and the space 
usually occupied by the charger gives 
plenty of room for the construction of 


variable-extension tube 
fitting, the 


Camex 


RIGHT: The 
showing the havonet 


movement with ckhine-screw and the 


17 ring 


gale viewer! 
clamped 
the lens is 
tion. The Visofilm 
removed 


t 
can then De fine camera 


1d filming begun 


Inch Away 


a simple home-made gadget 


to serve 


the purpose 

Actually convenient, 
the gate advantage 
over the reflex finder, one is quite sure 
that what one sees is exact/y what the 
film will record and does not have to 
depend upon previous trials to check 
view-finder accuracy and the setting 
of the focus of the reflex-finder eye 
piece. Macro-photography of a live 
subject usually requires the camera to 
bait placed in the 
camera field of view — perhaps in the 
form of a drop of sugar syrup to at- 
tract a bee and the cameraman to 
retire to a discreet distance with a long 
cable release 

I can imagine (just!) the owner of 
an H.16 reflex chasing his bee from 
flower to flower, eye glued to the 
finder and free hand frantically 
attempting to pull the focus as the 
insect hovers nearer or further away, 
but I hesitate to think what would be 
the result on the screen, nothing like 


although less 


viewer has one 


be set up, some 


helical 


ound and 


LEFT 
stamp. The image 


Frame enlargement of part of a 44d. 
is full-size on the 9-Smm. 

rive an enlargement of 
rs on the average home 


frame, and would 
about 100 diamete 


screen 


Ken Watkins 
convinced! 

For g enlargements on the 
screen tubes are a must, 
quite good results can be obtained with 
supplementary lenses but their use is 
limited by the fact that they are, after 
all, only uncorrected lenses and especi- 
ally at short distances require the lens 
to be well strapped-down if the pic- 
ture is to be sharp to the edges. With 
however, one uses 
only the camera lens itself, thus a 
better picture is obtained even if one 
gest stops. 


beautiful shots I am 


really b 


extension 


extension tubes, 


uses the lar 
Having received the gate-viewer for 
my ‘Camex’ I decided to try some 
macro-photography with this camera 
Here I was lucky, Messrs. Apparatus 
and Instrument Co., sent me the vari- 
able tube they supply 
especially for Camex cameras. De- 
signed originally for the Reflex 8, it 
does, however, fit and can be used on 
all models (gate-viewers are obtainable 
for the 8mm. non-reflex Camex also), 
but unfortunately the special Camex 
bayonet fitting makes it unsuitable for 
other makes. 
tube of 46mm. dia- 
meter has at one end the special 
Camex bayonet mount and is fitted 
to the camera in place of the lens, at 
the other end of the external tube is a 
large milled focusing ring. This tube 
contains a sliding objective holder with 


extension 


cameras of 
An external 





helical movement and a locking 


screw, the inner tube accepts only the 
75mm. telephoto lenses for 


in the diagram 


50mm. or 
the Camex 

With the telephoto set at infinity and 
the diaphragm set according to a table 
supplied with the instrument, the len 


is fitted into the inner tube, and while 


in 


Dis- 


(ance 


Field 
covered 
mm 
185 


LLL 
69 «93 
187 
192 
207 
77 
245 
285 
330 


ised 


viewing through the gate, focused 
the subject by turning the large 
ring. When { the lens may he 
locked with the locking 


screw of course, be 


15 »« 20 3 


5 -¢ 


milled 


1s 
24:4 


10 


cused 
33-3 


4] 
Stop to be 


in 
The camera must 


to 


posilion 


stand ’ 
it 1S 


firmly clamped its 
there 


wound 


very 
tinal 


being 


> movement when 


the 


is rhe 
ic 
At 


we { beaut! 


£ viewe!l 


and vate 
the 
ully 
ind 
of 


n 
I 


oO 


placed by a charger alter focusing I found V 


tance 


certain dis 
side the oute! 


inism 


mecn 


lisad 


ind it will then b 


nnossib] to igm Vantage 


mount 


is nece 


ine 
ni 


FOR 
TROUBLE-FREE 
PROJECTION 


ARE Ee SR NO RR NR RR 
NORIS SUPER 100 


yjector. With 20 mm 
Special Noris high illumina 
100 lamp. Push-button 


re stop device and power 


Nonike 


New design 8 mm. Pr 
Plankar 


> 
mon | 


ens 
volt watt 
Pictu 


cable release built-in editor, 


Special 
Streamlined 
Hood Case 
£3 /Ss. extra 


peration 
Ne W 


ewind 
when running through film, clearly 


} } 
wi 


ich 


narks portions for editing 


price including amp Ge) gins. 


NORIS 
SYNCHRONER 100 


Similar to the Super 100 but with built-in 


Synchromat and 20mm. lens and special 


12 volt/100 watt lamp 


LUMINOS LTD., | BELSIZE CRESCENT, HAMPSTEAD, N.W.3 


subject distance 


engineered 


W or ember 30, 196 


imateur Cine 


One would not expect such 
specialised item of precision equip- 
ment to be cheap, but at £7 17s Sd. it 
compares favourably with the sets o 
eparate extension tubes available fo 
C’ mount cameras. An accessory I am 
delighted to own. 


measured as show 


Stop Indicated by 
Exposure Mete: 


Precision Engineering 


iriable-extension tub 


piece i 
for the slight 
to set the lens 
the tu 
more 


except 
having 


it 
ind 


in be, much 


mnvenient 


ona} set of 


Write for leaflet 
giving full details 
of al! NORIS 
PROJECTORS 


Telephone 
Swiss Cottage 3399 





eur Cine j N nf 


An ACW two-hour do-it-yourself project 





BY USING white Fablon as the surface, you 
can build a 4 ft. by 3 ft. permanent screer 
in just a few hours. No great skill ts 





required, so the project is ideal for readers 
who are primarily interested in making 
films rather than apparatus 

The maximum size of the screen was 
dictated by the Fablon, which is available 
in widths of 36 in.—the length of 48 In 


being in proportion. Fablon i f course 

a laminated plastic with If € PERMA NENT 
backing. The surface is waterpr ind 
be easily cleaned. This ad ive increa SCREEN 
its grip with time and p re, but wh 

the sheet is bein i 


be adjusted for a perfect f f 32 
le with a sma ffeut of Fablon Ol Ss 


Tests mad 


showed that its reflective 








the same as the ave 





so there would 
brightness due 
As Fablo 
ol hardboar 
backing. In 
reinforced 
warping from moistul t WO ( lable screens. Fablon is 
The actual construction rItUie : D mpe ' to practically every kind of 
time. The I 1DOaT ne ) oe we baa é \ d ind ck wipe with a moist 
slightly oversiz this wa d it ane ’ ‘ ) th w e the surface to “whiter 
51 in. by 40 | I 
around the scre« 
The next te wise : np I ip wide white 
forcing battens A attens we 3 : si 15s. 9d. 
long, and two were cut to 49 length i. Slew as natruction ? lhin. battens 4s. 7d. 
Glue was smeared ove larro' el ¥ to paint the black tt black 
the battens and they were placed ta ‘< sa heal tisfac 6d 
position along the ¢ le rough side aes ‘ oe bate Gem :"? 
of the hardboard 
were hammered in each to hold them in |. bord ea . Od, 
position while the Se ey 


ypiiecicaisesani a mamma naga nting took about tx nutes The Sound of Music 
- sad litte ie - =e Buy a Kodak Sound 8 Projector in the 
SA. a you get a free L.P. record 

zood measure 

an album of musical 
ind special sound effects 
dded to the sound track of 
ies by using the Kodak 





»ver is marked “Volume I” 

that further records will be 
ime series, The album is 

eparately at 2 dollars 95c 


OFFERED 


m Nov., 1950 to date, for cost of 
1 packing. “I really do not want 
h them’’, writes the owner, “‘but 
space is forcing me to do so” 
ld also be prepared to exchange 
n issue-for-issue basis for copies 
and Fiiming prior to July, 1958. 


The hardboard is reinforced by 1} | 
battens along the edges, with a diag tself to be Michael Healy, 134 Albert Road, Stech- 
f ford, Birmingham 33 


cross brace to provide added rigidity y r ta al expected from f 
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WOOLLONS OF HENDON 


Home Movie Specialists 


S 4X lh 18 


THE BEST 
CHILDREN’S ‘ 
MOVIES 
come from 
CONTINUED 


8mm. PROJECTORS 
Bell & Howell Moviemaster, 2!.5v., |SOw., Zoom Lens 
Bell & Howell “Lumina Self-chreading, 2!-5v., 15Ow 


(List: £59.18.6) 
Specto Standard, |15v., 500w., 800ft. arms, inc. De-luxe Case 
Bell & Howell 635, 21-Sv., |50w. (List: £33.0.0) 
Specto Standard, 1 15v., 500w., 800ft. arms 
Kodak 8-500, | 15v., 500w. Lamp, 400ft. arms 





CHRISTMAS Party time will soon be here, and the children wi!! certainly 
want to see some new B8mm. movies. So here are some suggestions 
Charlie Chaplin and Laurel & Hardy are always a popular choice. We 
have the full range of these famous comedies, so suitable for 8mm. silent 
showing They are available in various versions—4 minutes (24/-), 15 
minute and 30 minute films. Also very suitable for children are the ‘“‘Our 
Gang” comedies, Harold Lioyd, exciting Westerns, Circus films, 
Cartoons, etc 





Several Second-hand 8mm. 
Eurmigs-P8, P8M and Imperials. 
Enquiries invited 











témm. Silent 
Specto XA., 1 15v., 500w., 800ft. arms (List: £52.0.0) t) 
Kodascope Model C., | 15v., 100w., inc. Resistance 0) 
8-i6mm. Dual 
Dual 8/!6mm. Specto, XCA., | 15v., 500w. (List: £65.0.0) 0 
lémm. Sound 
Bell & Howell 631, inc. |2-in. Speaker and Transformer 0 
ACCESSORIES 
W.A. Act. for Bauer 88F, inc. Finder (List: £16.15.5) 0 
Igin. f/1-9 T.T.H. Projection Lens for 6mm. B. & H. coated «9 0 
CINE CAMERAS 
8mm. Bell & Howell 634 ‘‘Sundial’’, f/1-9 lens, inc. E.R. Case t) 
00 
i) 
i) 
6 
9 
0 
D 


For very young children, we particularly recommend our Chimp films and 
of course 


NODDY 


The famous little character created by Enid 
Blyton in a series of 8mm. films specially made 2}. 
for Home Showing we 

How Noddy came te Toytown 
Noddy's Taxi 
Noddy's Magic Skates 
Noddy's Runaway Train 
Noddy and the broken window 
Noddy's Fiying Bed 

nutes each. 8mm. B/W only 


Bell & Howell 624EE, f/!-9 Automatic Exposure, inc. Case £26 
Keystone K.8, 3 lens Turret, f/1-8 all Lenses, Automatic Exp. 0 
NEW AVAILABLE FROM STOCK : 

8mm. Paillard Bolex 18/5 Projector, 8v.-SOw. Lamp, Reverse £59 10 
| 8mm. Bell & Howell Lumina ||, completely automatic cthread- 

s | ing, Remote control £89 19 
24/- each 8mm. Jelco Zoom BSE, f/!°8 Zoom Lens, Cpid. Meter, inc 
eds of films available to suit all tastes. Ask your dealer NOW Case £43 19 
Hom: Movie Catalogue or send us a sixpenny stamp for a copy | 8mm. Nizo Heliomatic, f{/2°8 Zoom Lens, 10-40mm. Manually 

operated P.E. Meter £139 10 
HIRE PURCHASE TERMS AVAILABLE. PART EXCHANGES WELCOME 

Hendon Way, Hendon — N.WA4 
(Adjoining Gaumont Cinem 

HENdon 7431! (4 lines) OPEN “ALL DAY SATURDAY 


= noon B= WALTON os 


which ar 4 


WALTON FILMS are obtainable from all dealers or from: 
WALTON SOUND AND FILM SERVICES 
282 KENSINGTON HIGH ST., LONDON, W.14 WEStern 6445,6 
































MALHAM 
CARSHOT 





MALHAM «COIL 
70” POCKET TITLER 


The efficient miniature titler can give 
you professional quality titles even 
when used on location. The outfit is 
supplied with a wallet of ‘“‘instant 
lettering’. Superimposed tities are 
possible against either opaque back- 
ground or the four transparent 
backgrounds provided. Back-project- 
ed titles using still slides are possibile 
as well as macro-photography and 
the copying of your favourite still 
slides. The titler fits on to your 
camera lens, and when the title is 
arranged to your satisfaction it can be 
filmed direct by pointing the titler 
towards the sky or a bright back- 
ground. 

COIL 70 POCKET TITLER (P.T. 10,-) 

Addition of Wallet of Instant letters 

Biack or (White) 7 6 


MALHAM INSTANT LETTERING 


DON'T LET CAMERA SHAKE 
SPOIL YOUR TRAVEL FILMS 
The very best aid to a 
perfect travelogue is the 
“Matham Carshot"’. Film- 
ing while you drive be- 
comes a pleasure even for 
lone driver. All sizes of camera, both 8mm. and 
iémm. can be mounted at the correct distance 
from the windscreen to ensure rock-steady and 
reflection-free pictures far superior to hand held 
camera shots. Suitable for attachment to front, 
side, or rear windows, the “‘Carshot’’ can be 
installed in a few seconds without modificatien 
to the car. 
%* 5 point fixing for rigidity. 
% Fully adjustable 10° by 3° camera platform 
suits any car 43 6 


“COMPLETE 86” TITLER 


A rigid all metal 24° titling bench in grey 
hammered enamel and chrome plate with 
removable and fully 
adjustable camera 


€312 3 





DAYLIGHT 
TITLING 


COMPLETE 86 TITLER 


platform, a 2 dioptre 
supplementary lens, 
provides everything 
required for tities 
with professional 
finish. To complete 
the unit a title 
centring card i 
supplied with four 
coloured backgrounds, 
a mounting cel, and a 
set of 78 j° white 
plastic letters. LIGHT- 
ING ARMS {8 long 
with titling heads and 
7 reflectors are 
available as an op- 
tional extra. 

és “ ° 


LIGHTING ARMS (pair) optional extra a2 
SUPPLEMENTARY CINE TITLE OUTFIT : ° 


STANDARD SET 500 


“Instant Lettering” brings you the 
finest lettering in the world, simply 
by transferring the letters dry from 
type sheet to any smooth surface. 
Can be used for rotating drum and 
travelling titles as well as flat surfaces. 


POCKET SET identical to 
standard but 750 letters 
of three smaller sizes 


letters in three sizes 
a. #.%) 10 





THESE GOODS SHOULD BE IN STOCK AT YOUR LOCAL DEALER—if you 
experience any difficulty please write to us for details :— 








Write now for our new, free 52 page illustrated catalogue 
MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 
65/67 Maiham Road, London, S$.E.23 
Telephone FORest Hill 0917 
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8mm. Viewpoint 





By DOUBLE RUN 


AMATEUR or PROFESSIONAL ? 


HOW DO You define an amateur? Is it writes Mr. J 
someone who does things because he of Peterborough, “and also 
likes to? But so do most professional 
filmers. All right then, 
those who receive no payment. But 
what if they make a sponsored film give the trouble with s 
for which all expenses aré 
Some amateur films have made a pro [his w mmediate 
fit, what with competition prizes, T.\ Cinex 
showings and commercial 
tion. Eggs for Breakfast, for 
earned Peter Bowen £500 from LT.\ 
What 
maker could possibly expect to mak the mechanic 
so much from such a modest 
The real 
amateur and the professional, accord- 
ng to Sir Arthur Elton, is 
the professional has a 


proyecto! 


comment on the (easily jog 


imateurs arc 


I am happy to repo! 


macnines (yes, [/ire 


covered tioned purchased 
discovere 
distrib the me ism. On 
example governor developed 
the machine wa 
so-called professional fil notor would not 
outlay 


difference between the 


88! 


control spindle on this was bent! I 
nmediately asked for No. 3 (1 have 
ust begun to use this machine, and 
:0w find that with freshly processed 
Kodachrome I it developes the 
jitters”, The perforations show 
ipon the screen when I run in reverse, 
and when doing this the claw makes 
rattling sound. What would 


nasty 
you do 

Well, there you are Yet, I still like 
the 18-5 As I have said before, new 
equipment of all makes often gives 
Some dealers say about one 
ill the projectors they sell 


trouble 
in five of 
has some sort of fault. So, if yor 
have any doubts about anything you 
buy, take it back at once! 
once in a while 
some reader does seem to have found 
exactly what he was looking for 
Having had 8mm. Zeiss sound equip 
nent for nearly four years”, writes 
Mr. O. W. H. Lewis of Leeds, “it 1s 
difficult to understand how any 
methods can compare with it 
ind perfection lo 


However, every 


SIMptic 





experience behind him 
teur, filming only his 
has the ! 
making mistakes and learning fron 
them. Sir Arthur went on to give som 
useful points for the amateur to re 


Same opportun 


member: such as the simplest 
often make the best films. Don’t be 
carried away by the enthusiastic wa 
in which an idea is presented at a 
script conference 


idea 


If you make films 
for sponsors, let them explain what 
they want but insist that they leave 
to you to translate the 
film. 

We are often advised to make films 
about our hobbies. but Sur Arthur 
said, “One cannot make films about 
what one knows very well”. Movie 
about the work of film units made b 
the units themselves were usually 
unsatisfactory or never even finished 

A.E.1., the firm for whom Sir 
Arthur now works, is to release 8mm 
Striped versions of its films in due 
course. So perhaps it won’t be long 
before we are seeing such widely ac 
claimed films as Electron Micros 
on our screen at home 


ideas in 


Teething Troubles 


“IT fully agree with 
attention to detail on 


in which we 


Additional Dialogue | % vx tire 


id pictures 


mf OPUIAT 


(God's Little Acre 


movies”’ 








_. to achieve their lam 
have gone out of produc 
cto 88 and Colorshot fit into 


Never 


n production, once no iongel 


particularly large 
movie makers seem to all be 
nderful cameras they are 
ced on the market in 1954 
vas joined in 1958 by the 


The two cameras are basically 


ference being in the front 
The 88 is fitted 


meyer lens in foct 


with i 

ising 
Olorshot has a 12-S5mn 
National Optical lens 
standard D mount 

i simplified follow 

dial for aperture 


sual f stop markings, 


tmateur ( 


BARGAIN 
of the WR» 


SPECTO 88 and COLORSHOT 


the 88 has a plate 
Further references anply to both the 88 
ind Colorshot 
One outstanding these 
cameras is the twin spring motor, which 
14 ft. of film and then cuts out. The 
wound by a folding handle, 
36 turns to wind the spring fully 
nakes this a quick process. 
inning speeds are fitted—12, 16, 
set by a milled knob on 
side of the camera. No 
possible The 
governor is very effective and speed remains 
ery constant over the full 14 ft. run. 
The release is on the right hand side of 
* camera, and is moved back for normal 
inning. Moving the button right back 
tinuous running, while moving it 


while pla front 


feature of 


intermediate speeds are 


tives single frames—in this case 


ire takes place when the button 
tage counter 1s geared from the 

m and must be reset at the start 
ich roll. It indicates the amount of 
exposed and is numbered for every 

oot 

1/40th sec. at 16 f.p.s 
t perforation 
inusual in that it 


speed 
law operates on the firs 


and is 


ne gate 


enters through the back of the film. The 
take-up spool is driven by the usual slip- 
lutch, adjusted so that the end of the 
remains trapped in the film gate to 
nate the danger of it unwinding on the 
ind causing light fog 

gate is adequately relieved and is 
ckened to prevent reflections. One side 
sprung. A pin 

ves to hold the film firmly and steadin 
ns is up to the highest standards of 


he gate is edge also 


sprocketiess cameras 

The case is a light alloy 
finished in brown wrinkle and leatherette 
The mechanism ts fitted in one half of the 
ng, the other being hinged at the rear 
closing the gate and film chamber 
tting the door automati 
ind engages the claw 
/ 


die-casting 


ally closes the 
ewfinder is 
siving an image A mask 
napped up in front of the finder 
the field of view of a 14 in 
general, these Specto cameras 
built give 
service for many They 
nd a good value on the second hand 
88 prices being £16-23, while the 
£15-18-—depending on 


rect vision Optic il 


life size 
lens 


nery solidly and will 


years 


lorshot sells for 


age and conditior 
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; } 


ently ran through 


3O0ft each \ 


1 rex 
ms (about 
ymmentary and sound effects, 

id a fault or hitch 
ould do 
Zeiss Projector 


something 


mor 


Lewis, you have 


Send me your Films, But . . 
1 am always interested to hear from 
see their films (which can 
0 A.C.W.), but if you 
please make sure they 
One film 
8in. oO 


send films 
have some ieader on them 
1 received recently had only 
leader and the producer had either 
used far too little cement or the wrong 
sort so the splices kept parting. And 
| am afraid I cannot yet cope with 
Evervone says the 


Nagnetic stripe 


of Stripe projectors arte bound to 
imbling some day. I am still 
vaiting 
It is time 
vhether any religious films were avail 
im., but I see now that Th: 
Story s$mm 
b&w.) is being offered by Concordia 
Films, 42 Museum Street, London, 
W.C.1 for £3 15s, It is only available 
for purchase and is not hired out by 
Films. “Depending upon 
the demand, it is hoped to issue other 
the future” 


some since | was asked 


(10mins 


Concordia 


nims in sémm. in 


Lost Service 

For years, Gevaert were making ex 
cellent 8mm. b.&w. dupes from 
customer's 8mm. originals at a charge 
of only 16s. 6d. per SOft. They never 


idvertised the service. but now have 


withdrawn it completely Eve 
they an n 
b.&w 


non-tinted 


Colour-Technique say 
make as Satisfactory 
dupes is before, 
stock is no 
This seems to me to be quite deplo1 
ible. Here we have 8mm. advancing 
direction except this 
We are actually 


iongel 
since 
longer 


] i. > 
printing 1ValiaDie 


n every one 


worse off than we 


were a few 


They’re Good, But. . . 

Gevaert had the necessary plant (I 
presume they still have) and were do 
ing a first class job. Their copies were 
inexpensive and really 
ind, of course, b.&w. dupes could be 
made from colour or b.&w. originals 
Surely they could raise the price of 
copies or increase the volume of bus 
ness by a little less reticence -~ any 
thing. in fact, rather than deprive us 
»f the one service we cannot get from 
inywhere else 


years ago 


both sharp, 





THIS JAPANESE-MADE tnstrument tcatures a 
power-operated zoom lens, true reflex 
viewing, semi-automatic coupled exposur: 
meter (co-incident pointer type) 


electric motor drive 


Construction. The body is bt 

alloy die-castings, finished in two-tone grey 
crackle and smooth enamel; the lens is 
black and fittings chrome plated. The door 
completely removable for threading, is 
light-trapped by a tongue and groove joi: 
all round, lined with black cord for extra 
light-tightness. A standard }in. Whit 
tripod bush is provided near the centre o 
the base 


Gate. Both front and back 
properly relieved; the edgx 
fixed. The sprung pressure 
blackened to minimise halation 

is opened by pulling up a sn 
knob near the bottom, then brin 
pressure plate assembly back about 


We would like to see some steps taken to 


prevent the door being replaced with 


gate left open. 


Claw. A sprung, non-retracting claw 
used (i.e. it slides back over the film on the 


up stroke) and works actually alongside 


the gate aperture, engaging perforation 


1. The shutter is of the usual r 


ype, giving an expo 


Film Path. Sprocketle 
pin above the gate a 
post below it; ; 
from the spool! 


Motor \ rned electric motor is 
i tant filming speed 
of battery voltage 

ng speed is provided, 

be 18-0 f.p.s. on the 

[here is no provision for 

rames. Power is supplied 

housed in a pull-out 

bottom of the rear wall of 


Release Button. On the right hand side of 


tarting knob is pushed 
the camera run, and can 
d forward for lock-on 
bles the user to appear in 
cket on the other side 
illows a remote control 
h attachment to be fitted 


the reflex type, the finder 
rtion of light from the 
in front of the lens iris, 
rightness is independent of 
Through the finder eye 

ble for individual eyesight 
i! image of the field of view 
ial image—and nof on a 
{ glass—it is bright and beautifully 
the edges of the frame also being 
Note that the aerial image gives 
viewing but not reflex focusing; this 
opinion is no great loss, since an 
camera lens at nopmal working 











ANNOUNCING !! 


THE NEW 


MAGNETIC STRIPE 
ATTACHMENT FOR YOUR 


MOVIEMASTER 


ABSOLUTE SOUND & PICTURE SYNC TO B.S.S. 


RECORDING & SUPERIMPOSING FACILITIES WITH 
7 WATTS PLAYBACK THROUGH 10° SPEAKER 
DEFINITELY NO MAJOR ALTERATIONS TO YOUR 
PROJECTOR 

MIC & GRAM MIXING FACILITIES WITH MAGIC EYE 
MONITORING 

READY FOR USE WITH ALL CABLES & PLUGS 
PROVIDED 

TWELVE MONTHS GUARANTEE 

SUPPLIED COMPLETE WITH MICROPHONE & 
LEATHERETTE CARRYING CASE WITH NO EXTRAS 


TO BUY!! 
49 ens. 


Write for full descriptive leaflet to 


SUPERSOUND ELECTRONICS 
114, Mount Pleasant Road, Hastings, Sussex 


je enquiries welcomed 


BELL and 
HOWELL 


++ + + & HH 








You li be Better Informed 


if you also take 


AMATEUR 
MOVIE 
MAKER 


The MONTHLY Cine Journal 


DECEMBER ISSUE NOW 
ON SALE. PRICE 2s 
Place a regular order with your 
newsagent or photo-dealer. 
innual subscription 30s. ($5.00) 


from 


FOUNTAIN PRESS LTD: 
46-47 Chancery Lane 
London WC2 


Amateur Cine W< 


NEW! NEW! NEW! 


. 8mm HOME MOVIES 


WORLD-FAMOUS EXCLUSIVE 
STARS AND SUBJECTS 


A\, 
if \ \d 
> & {a > x a Ne , 
L . 
N A 3 \s 
<4 e J r F 
Ces | ol 


SUPER-IMPOSED TITLES... 


give you more entertainment for less money 
by eliminating the cost and inconvenience of 
unnecessary Title Card Footage 


For example: a.a.p. com- 
plete cartoons on 100-ft 
reels compare with com 
plete cartoons using title 
cards — on 200-ft. reels 


Why pay for Title Card 
tags ? 


TITLE CARD 
FOOTAGE ing 


MOTION PICTURE 
THEATRE QUALITY 


SUPER-IMPOSED 
TITLES 


The extraordinary production 
values of Warner Bros. and 
other reknowned Holiywood 
studios are perfectly translated 
for the Home Movie screen. You 
enjoy Motion Picture Theatre 
Quality right in your own home 


PRICES — nearly 100 tities! 
(00ft. REEL BLACK & WHITE SILENT 
100ft. REEL COLOR SILENT 
100ft. REEL COLOR SOUND 
200ft. REEL BLACK & WHITE SILENT 
Available from your usual cine shop 


CINE ACCESSORIES (FILMS) LTD. 
1S, BOND STREET, BRIGHTON - Tel. 27674 





Please supply your full list of A.A.P. 8mm. films 


| Name 





matenr Cine W 


distance has such great depth of fiel 
visual focusing is hardly practic To have 
fitted a ground glass screen would of 


course have much reduced th 


Lens. The f/1-8 Rikenon | 3 m oom 
focusing lens is scaled down to Sft. or 
1-5 metres, and stops down to f/22. The 
lens focal length (i.e. zoom adjustment) 
can be set manually on the lever-operated 
ring at the rear of the lens mount 
One of the features of this camer 

that the zoom adjustment can also be 
driven by the camera motor. This gives 
one the chance of doing a reasonably 
smooth zoom shot with a_ hand-held 
camera, and in any case gives a commend- 
able smoothness to the zooming action 
The zoom adjustment is engaged by de 
pressing one end or the other of a two-way 
lever (above the release button) marked 
WIDE ANGLE at the top and TELEPHOTO at 
the bottom. In the camera under test, the 
lens would traverse the complete range in 


either direction in just over 6 seconds, 


though the instruction booklet says 4 
seconds. 

The zoom may, of course, be star 
stopped at any point, and we could « 
no change in the speed of the drive motor 
when the power zoom was engaged or 
disengaged. Despite the impression given 
on p. 17 of the instruction booklet, the 
power zoom control will only operate when 
the release button has been depressed an 


the camera motor is 


ted or 
letect 


cect 


Exposure Meter. 
co-incident px 
iS very ¢ learly 
together with a 
aims the camera a 
the lens iris ring unt 
superimposed on the fixe 
If the needle is to the 
indicates under-expos 
posure to the 1 
ing that the iris ring mo 
sense to the needle. Thus 0 
the habit of moving the 


Results 


ho 


The e xp 


Finder 


(Supbmil 


Suj plie 


ot 


led 
} 


sure meter indications resulted 


vosed scenes under most condi- 


reed with those given by our 


posure meters 
tage of the co-incident pointer 
hat when faced with a subject 
ive proportion of bright sky 
t the lens iris while pointing 
*htly downwards, so that the 
rence the meter too much 
sot up to speed quickly 
h shot being only a 
successors. Steadi 
our critical testing 
igh there was very 
liness and a trace of 
wever, this was not 
imposed titles would 
factory. The frame 


sitioned to bi-sect 


Accuracy. is was good; there was 


off all round, particularly at 
p of the frame The lens 
1 a trace soft at full 
10mm. position, and fat 
ocal lengths; it immediately 
th stopping down and was 
it the range at f/4. Even at 
however, the definition was 
right across the frame 

nee of very slight pin- 

at most focal lengths, 

be seen on subjects less 
charts. The focusing 
at all the distances 


sures S5jin. high x23 
with the lens at full 
d weighs about 3}1b. includ- 
Though in the higher price 
a well made camera which 
|, and is quite good value 
he facilties offered 


Mayfair Photographi: 
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IT’S NEW! 


movie '°P tite 


For the easiest and finest indoor colour movies. 


Top lighting from a position above the camera gives 
the most natural and pleasing effects 


% Adjustable for Bounce lighting 

% Dim and Bright switch extends 
lamp life considerably 

% Capture those Christmas and Party 
scenes in colour by the flick of a 
switch. 


% Sosimple to use — it will amaze you 
% Complete with adjustable bracket 


for shadow free bounce lighting 


£3. 18s. Id. weet 


ONLY OBTAINABLE FROM CINE - PHOTO SHOPS 





CINE ACCESSORIES (Brighton) LTD 


*§ BOND ST RRIGHTON 














“The winter of our discontent’? announced the Boss (he’s just seen Richard the Third again) 
‘is made glorious summer by all these projectors arriving for repair—so get cracking, we can 


REPAIR ANYTHING!” 


PROJECTORS LENSES MISCELLANEOUS 


plete. Guaranteed to v. er k camera lens. SOmm. F ‘3 L516 projector lamps. 500w. |1/0v. €1 each or 
lar to the Debrie a . xy? 3 for €2.10.0. Test film i6mm nd, music 
» amplifier an b ee ROGs G8 HaveewS speech etc., per 100°. Projector main 
nolifier) £40. | Victor 2” F fié—€3 10 0 amplifiers several from £5 upwards 
p c 
i. aan eacdel Debrie 2° F.L. f/16—44 IS 0 
to check the mag Path FL 2-42 10 0 


r thie reason) Pathe n. F.L. /2—£3 10 0 (Coated SPECIAL ! 





outfit ‘ 2° F.L. f/1-6-—44 10 O(Co s ays he wants to flog his personal 
‘ d era, whole t going ekk F fi6—e€l 0 0. EICA Type lil BF.2. SOMMER €30 0 0 
£14.10.0 e’’ sound unit. Complete ; ae (Good one too!) 
ead and amplifier n arrying Case 
de : Pose we 9.0. Bell ta we : Sorrel Die. 52-Se == © ANTED 
for othe , hines elland Howe! o r >.s w 
oc moor iggaety Barrel Dia 525mm. £4 § 0. 
mplete, teste and ok we F _ . 5 ctors. LS 
and Howell picture head rsh F Barrel Dia. 525mm. €5 10 0 rs) f 7 c won ety mage ston 
, aX. . : one an 4 — ae n Jowell etc. Complete or otherwise 
head casting complete with ) > L. Barrel Dia. 525mm. £4 10 0 ses, lamps, bits and pieces, spares 


>, ete. €15.0.0 ‘ F.L. Barrel Dia. 52:Smm. £4 5 0 ims (sound 16mm.) 


nses are 3 mn. Projector, but 
7es 





H.P. AVAILABLE OF COURSE—NEW LIST IN PREPARATION. S.A.E. (PLEASE) 


BURGESS LANE & CO., THORNTON WORKS 


THORNTON AVENUE, CHISWICK, W.4 (CHI. 5752) 




















oe MARK 3 RECORDER 


Coated f/!:9 lens, variat 
per sec. 3 speed shut Tal ‘ 
mag azines Sennen with 


NEW 
OUR PRICE £400 


Spare Magazines 


G.45 l6émm. GUN CAMERAS 
sia =e oading 16 f.5 


“OUR PRICE NEW 45 - 
(P 
Spare New rh 6 


TITLING UNITS. NE w 4s . 
12 x 25fe. Fast Pan (1966 6mn 
6 x 50ft. Slow Pan (1959 6n 
Empty Siemens 50ft. Magazir 
50ft. Reloads Medium Pan i¢ 
100ft. Spools Fast Pan |6mr 
Empty Kodak Magazines New 


NEW PROJECTOR LAMPS 
GREATLY REDUCED 
500w., Ii 2 


750w. 100v., for Debri 
750w., | 10v., for Bell 
0 110v., Bell-Howell 
110Ov., Pre-focus 
110v., Pre-focus 
. 30v., for Specrs 
Postage 1/6 extra 
G.B. L.516 PROJECTORS 
Sound-Silent, 500 watt, 230v. A 
arms. |2in. speaker. OUR PRICE £55 


POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 


Howe 











For ALL your CINE supplies 


The largest stock in S.E. London 
Open on Friday till 7 p.m. 
2568 KIRKDALE, SYDENHAM, S.E.26 
Telephone : SYDenham 5416 





ROBIN HOOD FILM HIRE LTD. 
8 COLOUR & BLACK & WHITE 
mm. 


CATALOGUE 1/- 
P.0. SQUARE - CARLTON - NOTTM. 











PRESS DATE FOR ADVERTISEMENTS IN 
ISSUE DATED DECEMBER 14 


MONDAY DECEMBER 4th 


| FILMS & FILM LIBRARIES 


Smm. SILENT /SOUND 
S.A 4 
Cc NENTAL FILMS 


( 


EXCLUSIVE 


LIBRAR 


S.A. 


M HIRI 


FAMOUS FILMS ON Same FOR HIRE 


Box 411 


KIRKHAM FILM SERVICES LTD 


SUPER CINE 8mm. LIBRARY 


I 
GOLDEN 


50 NEW AMERICAN 
RELEASES 


FILMS LTD 
AND BRITISH FEATURE 


60-66 WARDOUR STREET LONDON, W.1 


PERFECT CONDITION lt6mm. SOUND FILMS 
Sol F P I 
Cir t P H ' 128 
THE REST OF SIR ALEXANDER KORD* 


on. SOUND FILM HIRI 


al f 
W rs W 


OMPLETI LIST OF 8ma 


387 


@ RATES 64. per word, (mimimum 
charge 6/-) prepayable to Amateur 
Cine World, 46/47 Chancery Lane. 


London, W.C.2 
} @ BOX NUMBERS available to all | 
advertisers. Cost 2/- extra per 
advertsem ent. 
@ THE PUBLISHERS retain the right 
to refuse or withdraw advertisements 


ae oo sa at theur discreuon, and do not sceept 
bability tor delay in publication, or 
THE clerical or printers’ errors. 


FIRST POST ON 





CAMPKINS 


Special offer of Bell & Howell 
8mm. Cine Cameras. 


season we have taken 
neras in part exchange and 
1 f sold we can offer 


ng summer 


524 Sund dial 1-9 ERC 

Autoset EE 1-9 ERC 

Tri Ler s Sportster fit- 
ted with | x3°5 Lens 
Fitted ase 


£i5 0 0 
£25 0 0 


£30 0 0 


LIMITED QUANTITY ONLY. FIRST 
CASH SECURES—OR C.0.D. 


PROJECTORS 


ond-hand 
£25 each 
£32 each 


lémm. SOUND PROJECTORS 
B.T.H. Model 450 complete £225 
B.T.H. Model 452 complete £175 


CAMPKINS CAMERAS 


(Dept. A..C.W.) 


1S King’s Parade, Cambridge 


Tel: 51791 uw 6pm 


Sm. 


6 x Eun 4 2 PB 


2x Bauer TIOL 


Thursday | p.m.) 











8mm. KODACHROME and 
BLACK and WHITE COPIES 
from your 8mm. Originals 


THER SERVICES 


os in KC ODAC HROME AND 
LAC K AND WHITE 


COLOUR- TECHNIQUE 


95mm. 16mm. Film Laboratories 
90 FIELD END RD., EASTCOTE, 
PINNER, MIDDLESEX 
Telephone : FIELD END 9946 


FILM HIRE 
SERVICE 

4 8mm OR ne Sound 

38, CITY ROAD 

Ma:ch, Cambs. 


the above 





@ Members of aucktann’s Cine League 
had a brief contact recently with a high- 
speed American photographic expedition 
in the form of the liner Mariposa, loaded 
to the brim with still and cine amateurs 
on a “South Seas Camera Cruise” which 
included Tahiti, Rarotonga, New Zealand, 
Australia, I Samoa, and Hawaii 
Sponsored by the shipping company and 
U.S. Camera Magazine, the cruise had a 
definite purpose beyond bulging the list of 
ng travelogue entries in national 

for aboard was Peter Stack- 

own 


ol America’s best-kr 


zive personal instruction 
‘ ‘ } 
The ¢ had only 


Sil Auckland, but ¢ 


idy on the 


imera Cruise 


ngers received 
possible for 


New Zeal 


Amateur 
iM Gordor 


Cinem 
Mal 


inimous 
eciation ot 


amateur cine move 


a demo! 
played f 


nmercial 6mm 


Or 
projector 
ginal magnetic pick-up 
ved and 

Technical details given by 


variable density 


an optical system 


the sproce ket holes and 
uses 24 f p.s. without 
yn quality despite the 
through the sound 
“In my opinion”, says Kaplan, “the 
is clear and clean, and the volume 
require 


1 of 


peed of 45mm 


¢ 


meet classroom 


i 
would easily 


ments 


@ Keen rivalry among three Lancashire 
PRESTON, BLACKBURN, and RAMS- 
noTTOM—stems from the “Dr. Cyril 
Reidy Cup” for which all three now 
challenge every year. The late Dr. Reidy 
was a 1957-58 Two Star winner in the Ten 
Best competition; to perpetuate his 
memory his friends instituted the trophy. 


clubs 


=) 
“Wiese” 


The spur of this local rivalry has prompted 
Ramsbottom to start 
production on Best entries for 1962 


@ Under “Care in Storing”, in their 
monthly, Script, CANTERBURY-BANKSTOWN, 
give many useful tips for when 
cameras are put away, but then add, 
Oil if stored for a long time’. Ouch ! Is 
it too late to warn readers to look at the 
instructions first? Many 


and 
Ten 


both Preston 


N.S. W 


manutacturers 


1 
Say mever OU 


@ The Photographic Society of America’s 
Ten Best for 1961 has been won by the 
already renowned 70° North, the story of a 
voyage. Made by Hertfordshire’s 

ARE PRODUCTIONS—L. Blackman, 
Edwards, C. G. Jowett, and § 

10° North is the first British 

so honoured in 32 vears. Shot 

colour, with optical sound, 

t only carried off the top award, 

Medal, but George 


Trophy for the best use of sound 


also the 


utter the judges comment, “Th 
that 
shows ind 


is good in seldom 
the picture 
effects add so much to the realism of 
that at times the audience feels 
iboard the ship.” 


s at one session! That was the 


ngure at SOUTH LONDON 
OF CINE CLUBS’ Film Festival 
Screening began 
10.30, in three 

ons covering first the ACW Gold Star 
xl AMM Top 8 winners in recent years 
Association’s own Top 5 competi- 


finally a selection of films from 


OCIAT 
at Thornton Heath 


lasted until 


next the 
y mG 
IDS 


member ¢ 


News Briefs 


@ Exchange visits are often a clue to the 
extent of club activity. MERCURY, with its 
H.Q. at Guiseley, Nr. have no 
fewer than nine exchange visits during this 
winter’s programme, including contacts 
with a local amateur theatrical group 


Leeds, 


@ EAST BERKsHiRE Film Group, formed 
last summer, are working On a series of 
road safety films on 16mm. 

@ A look back at the early silent comedies 
is planned by wWeENDOVER’s Crescent 
Society on December 13 


imateur Cine World Novemb 


For easy reference to clubs featured in this 
week's Newsree/, secretaries’ addresses are 
listed below:— 

AUCKLAND, N.Z.: W. J. Wilcox, 34 
Esplanade Road, Mt. Eden, Auckland, N.Z 
PRESTON: Mrs. E. Barratt, Photocentre 
21 Glover Street, Preston, Lancs 
BLACKBURN: Mrs. M. Thornber, 105 
Heys Lane, Blackburn 

RAMSBOTTOM: Mrs. E. Isherwood, 86 
Summerseat Lane, Holcombe Brook, Nr 
Bury, Lancs 
CANTERBURY-BANKSTOWN, N.S.W 
M. Cahill, 67 Defoe Street, Punchbow! 
Sydney, N.S.W. 

LEEDS (GUISELEY): G. Bolton, Rose 
Dene, 47 Holme Grove, Burley-in Wharfe- 
dale, Yorks 

EAST BERKSHIRE: A. Skinner, Orchards, 
Lock Avenue, Maidenhead, Berks 
CLASS FILMS: R. E. Selfe, 71 Windmill 
Rd., West Croydon, Surrey 
WENDOVER (Crescent): 
Sunnymead, 3 Manor Cresc 
Bucks 


R. W. Jones, 
Wendover, 


wessive lighting set-up for 
Brew, Ernest Hunt and 
xd’s sound film, shot at Ah 


Note yr 


fershire 


nade boom 


Peter Stratford and Pat Bishop in Beauty 
Bewitched”, a combined cartoon and live 
action version of Swan Lake being produced 
by CLASS FILMS. The music, played by the 
Rosendale Orchestra, is now being edited 
to picture prior to re-recording 





Amateur Cine World ovember 30, 1961 
BYWATERS 
CAMERA 


CENTRE 


Tet: 220725 
_ WALTHAM CROSS 
HERTFOROSHIRE 


DON'T MISS THIS OPPORTUNITY -— 
S/S €30 1S 0 EUMIG PB PROJECTOR £27 100 
New £57 10 0 18-5 BOLEX ,, (2 only) £57 10 0 
S/H £59 18 6 B. & H. LUMINA(2 only) £39 19 6 
$/S €57 10 0 BOLEX MGR PROJECTOR £55 00 
S/H €72 18 11 BOLEX BSL CAMERA with 

Standard 13mm. lens £35 17 6 

(Note: S/H -Secondhand. S/S - Shop Soiled.) 








CINE DUPLICATING 
Contact, blow-up, reduction. 
Col., B & W. Send for list. 


KINE PRODUCTION SERVICES LTD. 
4, Dawnay Road, Bookham, Surrey 











j~o<+eSOUTHEND-ON-SEAss~~, 
J. PATIENCE 


PHOTOGRAPHIC DEALER 
9, QUEENS ROAD 
NEAR VICTORIA CIRCUS 
SOUTHEND - ON - SEA 
Telephone: 49547 
EVERYTHING FOR THE 8mm. AMATEUR 
CINE ENTHUSIAST 

















VICTOR MORRIS OF GLASGOW 
No deposit—-28 weeks to pay—5°. charge 
CALL TODAY—YOURS TOMORROW 
CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtra! 8958 














SENSATION 


Brand New Clearing stock of 40 
white automatic Tripod screens. Adjustable height. 
Spring roller. Carrying Handle. Listed formally £9.15.0. 
Offered at only 70/- each. Carr. 4/-. Brand new Stock 
of Pelmet Screens. Same size and surface. In Metal 
cannister. Handsomely finished. ideal for pelmet or 
wail. Listed ac £7. 12.6. Offered at 47/6 each. Carr. 
3/6. Available only from— 
REALM FILMSCREENS LTD. 

92, STROUD GREEN ROAD, LONDON, N.4 Archway 80/0. 


BOOKS & MAGAZINES 


“BUILD YOUR OWN PROJEC TOR (12/6) 
“Adapting 200B to Sound (3/-). “Converting 
Kodascope ‘C’”’ (3/6); Special offer, all three for 
15/-! Cineluxe, 1725 London Road, Leigh-on-Sea, 
Essex 

RECOMMENDED BY 
Fountain Press, 46-47 Chanc 

iC? 


by 40° Washable 


from 
ndon, 


4CW and available 
Lane, Lo 


CHOOSING AND USING A ¢ INE CAMERA, 
Edwyn Gilmour. A guide to choosing a camera from 
the bewildering array on the mark . ach mechani- 
cal feature is described and its f explained 
Also covers hire purchase and guarantees, accessory 
lenses, exposure meter systems, tripods, care of the 
camera and a glossary of terms e illustrations, 
124 pp. 64 x 4jin., price 8/6 


CHOOSING AND USING A CINE PROJECTOR, 
by Edwyn Gilmour, explains the function of each 
part of the projector, thus helping in 
of a model most suited to individual 
Describes the models available, their care and main 
tenance as well as the actual screening of films. Line 
Iliustrations. 128 pp. 64 « 4}in., price 8/6 

teehnique 


CINE TITLING, by John Daborn. The 

of filming cine titles, stressing the importance of 
design, lettering styles and other artistic values and 
explaining new lettering methods. Noveity, trick 
work, and animation are included whilst hints and 
tips are based on first-hand experience. Half-tone 
illustrations. 112 pp. 6} x 4jin., price 8/6 





FILM LIBR 


“GLASS MOUNTAIN” available again on !6mm 
through popular demand. Book now £3.10.0 
one day or week-end. Or: available from Golden 
Films, 60-66 Warduur S Le yndon, W.! 
&mm. SOUND & SILENT Bargain 5 es List of new 
and used Phenomenal Cart ' r Als« 
Party Programn or hire 
6d. stamp G n Films (ACW) 
London 


EUMIG SERVIOMATIC £30—+tele-lens 
matic £12 10s. 0d.—remote control 50/- in maker’s 
cartons Box 413 
BOLEX D.8L, telephot pistol grip, sell or part 
exchange B.8VS Box 415 
LOUGHBOROUGH, PAUL MOFFAT offers 
second-hand Nizo 8mm. 1-9, coupled meter spo 
charger, case, £29; A.K.8, ins 
£9 15s. Od.; Fujeta 8mm. with n 
and tele lenses, case, £23. New Eu 
Holiday cameras im stock E x h anges 
17 Churchg 
NIZO S2R MINT., 
focusing, case, filters 
meter, etc. (see maker's specification), £5V0 
Burgess, ““Bule Hall Green Lane, Hutton 
THE CAMERA SHOP. John Davis 
Cine specialist offering the 
largest stock o I graphic equipment, in 
Sussex. Easy te part exchanges, editing, copying 
etc. 40 Statio aad, Bognor Regis. Write or 
Phone 3877 
BEFORE YOU BUY see our 
we guarantee we have everything relating to cine- 
for we are EXCLUSIVELY CINI there are a lot of 
advantages ir ing from us including a 50 per cent 
reduction in all hi rate 20th ntury Movies, 112 
and 184 Queer ret v 
BOLEX D8l 
matic S/H list £ 
Mayfield Road 
Good films bought 
NORIS 8D f/1-9 St ellent condi- 
tion, £18. Moor 7 rkes : otters Bar 
Middx 
MILLER 8mm Rt i3mm. f/1-9 
4.£ 


and 1} f Latham, 21 all ad, Stafford 


LOUCROaUG H, PAUI MOFFATT OFFERS 
j Imperial projectors, £31 and 

S00, £22. New 

mc proje o in 


n 
and free loan filn Send 


60 Wardo St 


servio 


1ig Zoom 


welcomed 


standard, tele, W/A 
backwind, sprocket 


icnses 
speeds, 
o.n.o 
Essex. 
Bognor, are 
selection and 
west 


best 


gigant selection 


xchanges 


SeCK and Eumig 
£32, Eumig £21 z f Sr 
Kod ak. B we reus. Sek 
ck. Exchang v med. 8 
Chu t 


sto 
SERVICE “MAN Al 
projec r prix aid 
CINE PROJEC ning amera Sound and 
silent repai ill gauges sts $.a.c Tele 
Cine Servic 24 Park R irkenhead 
SEE Ol R ae TION t new and used 
< rries f mprehensive 
guaran YOL get expert advice 
1 pounds 
iT rs are Exclusively 
Mh Cent vies iZ a 184 Queen 
Margaret Dri Glasgow, N.W 
EUMIG ‘PS PHONOMATIC 
tape co i€ st r 
threading, 
£46.15.0 


18 f.p.s 


Seonel in 


plete 


cost £169.10.0. Bargain £105. A 
| Elizabeth Ride, Lower Edn 
; 6612 
PATHESCOPE SON as new. 7 


lenses, sf 


: pund filrr 
500 8mm. fitted 
Box 417 
speaker 

n livered 

London area. Phon ickmansworth 437 venings 
LITTLE USED mint condition Ampro New Educa- 
eve 16 sound projector Two speakers, trans- 
: £120 r Edwards, 4 
Park, Surre Derwent 


speed stabi i 
GB L516 SOlt ee pr 


as new | 


rcester 


e » panes, RX-Fade: f/1-8 
16mm f ar 25mm Yvar 
Pistol grip, out at case, fliters et Be rthiot Pan Cinor 
f/2 Zoom 17-85mm. Bolex $ 221 projector (cost £441) 
All immaculate condition. Suit real ‘enthusiast or 
professional. Will accept £600 o.n.0. (over £1,000 
new) 208 Tapton View Road, Chesterfield (tel. 7905 
evenings) 


Switar 
75mm 


BOLEX 








THE 


BOLEX 


SPECIALISTS 


offer 


BOLEX EQUIPMENT 


Pan Cinor 85 
soiled) 
Pan Cinor 85 Zoom, with case 
HI6RX f/1-4 Switar 25mm 
F/1-4 Switar 25mm. ‘C’ Mount 
F/3-3 Tay! or Hobson Cooke Telekinic 
3] Mount 
D&L f/I 8 Yvar (new/shop soiled) 
BSL f/i 8 Yvar (new/shop soiled) 
r with case 
case 


Mount (new, shop 


Y var and {/3-5 Pelopar 36mm. 
with case 


ecccoocooeo soooo 





UP TO 
£37 .10.0 
allowed on your M8R. 
against NEW 18/5 
NOW AVAILABLE FROM STOCK 








ONE ONLY 
Demonstration Model 
BOLEX $22! I!6mm. Sound 
Projector £395 











CINE EQUIPMENT SHOP SOILED 


Konica ll Zo 2, 12-32mm. Hexa- 

non. meter. batte riy £79 10 
Bell & Howe : Auto- 

meter, 3 lenses, witt se £47 10 
Beli & H nina8 Projector, 

auto-thread £47 10 
Zeiss Mov Projector cAT 10 
Bell & Howell 624E\ 7 autometer, 

with case £32 10 
Bell & How 9. with case £18 10 
Keystone Capr 1-9 10mm. lens £17 10 


CINE EQUIPMENT SECONDHAND 

l6émm. Bell & Howell 240A, f/1-9 

f case £55 
Zoom f[/2 Hexanon 

gle converter and case £55 
well 6058, {/2°5 Trital 
Pelopar 36mm 

422 


2s 


nf/\-9 var. speeds, 
mat f/19 mag 
425 
? Kinoplan, case £13 
fs.) 
i Dalin Cc’ or ‘D’ 
Mount 7 
Bauer 88C f/2-5 Trita £18 
Admira BIIA, Mirar {2:8 and Telemira 
(/3-°5 35mn tfit case £30 
& Howell 605 Spigot {/2'5 Mytal, 
5, 14” Cooke with case £16 
Howell 624 {/2:°3 Comat with 
£12 
| & Howell! 606 Projector 400 watt 
with case éi8 10 


BURLINGTON 
CAMERAS 
LTD. 


25 Burlington Arcade 
Piccadilly, London, W.! 


Tel: HYDE PARK 0040 
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OJECTORS 


EUMIG SERVOMATIC—as new—leather case 
Remote release. Owner zooming. £30. McLaren, 
Cleveley” Hillfield Sq., Chalfont-St.-Peter., Bucks 
SPECTO 500 Watt 9:5-16mm. Dual Gauge. As new 
£29.0.0 Box 419 


RECORDERS & RECORDINGS 


TAPE/DISC/TAPE TRANSFER, duplicating. If 
quality and durability matter consult Britain's oldest 
transfer service. 1,800ft. USA tapes 30/-; 1,200ft. 22/- 
(Enclose this advt.) SOUND NEWS, 10 Clifford 
Street, W.1 

TWO COMPLETE SHOPS devoted entirely to 
Movies and Magnetic recording and now another 
inder construction (£10,000) yes its simple to find 
Scotiand’s Largest Cine Dealers—at the rate we're 
going Queen Margaret Drive will soon be 20th 
Century Movies 

CLARION PORTABLE RECORDER 3j i.p.s. and 
microphone, £20. Latham, 215 Tixall Road, Stafford. 


ELLE NEGUS 


KODACHROME !6mm. Magazines 6 in date. 
37/6 each Box 415, 
DUPLICATING, Shorthand, typing (MSS/tapes), 
translating. Mabel Eyles, 10 Beaconsfield Road, 
London, N.11. ENT 2334. (T/C) 

THE CAMERA SHOP, John Davis, Bognor, offers 
full cine services, editing, titling and copying of 
8mm., 16mm., and 9-Smm. Quotations sent without 
obligation, 40 Station Road, Bognor Regis. Phone 
3877 (T/C2) 

KINGSTON STUDIOS (SURREY) LTD. A 
luxurious studio fully equipped with the best pro- 
fessional lighting for still and cine work. Available 
for hire by the hour to amateur and professional 
photographers. Write for details. Photographs of 
various aspects of the studio’s backgrounds and 
lighting, plus an illustrated photographic list and 
details of top models available for 10/- P.O. Write 
to: Kingston Studios, 39A St. James Road, 
Kingston-upon-Thames, Surrey, Kingston 3648. 
EVERYTHING CINE—Exclusively Cine—20th 
Century Movies—the best example of a Company's 
faith in the future of Movies 





Amateur Cine World » November 30, 1961 


WANTED: SURPLUS CAMERAS, enlargers, cine 
cameras and projectors; photographic equip. of 
every description, surplus and outdated film and 
paper; large or small quantities. Phone, write or 
call, Spears (Dept. A), 14 Watling Street, Shude- 
hill, Manchester; phone BLAckfriars 9432 (5 lines) 
Bankers: Midland Bank Ltd 

WANTED: 35mm. CINE PROJECTOR LENS, 
27° focal length. Ackroyd, 25 Moss Lane, Liverpool 9 
SCOTLAND'S LEADING CINE DEALERS require 
Top quality Cine equipment for Cash. Highest Part- 
Exchange allowance on your present equipment 
Excellent Hire Purchase Terms available. CHARLES 
FRANK LTD. Saltmarket, Glasgow Phone 


95mm. SPECTO 500 Watt wanted in good condi- 
tion. Phone Altrincham 4903 


ELECTRONIC/MECHANICAL = engineers, also 
continuous film cabinet, and Public Address opera- 
tors. £100 per year over Standard rates. Williams 
Cine & Public Address Services, 44 Shipman Road, 
London, S.E.23 


INSURANCE London, § 
BEST TERMS FOR LIFE ENDOWMENT 
ASSURANCE, house purchase, retirement pro- 
vision. Cameras and accessories insured competitively 
CITY ASSURANCE CONSULTANTS LTD., 46 
Cannon Street, London, E.C.4. CITy 2651/2/3. 


WANTED 


Twickenham WANTED: SECONDHAND BOLEX and other 

yo yeee ey type case (code Marex) cine equipment. Highest prices, Burlington Cameras requires a first-class man to organise sales etc 

for sale. Unused £9 cost £15. | Ltd., 25 Burlington Arcade, London W.1. HYDe Partnership offered to the right man who must also 
Park 0040 be able to make a small investment Box 416 


LOOKING for a Tape Recording 
Enthusiast to turn him into a documentary film 
Must be an all-rounder, good at main- 
with knowledge of electronics. WRITE 
stating experience: Gateway Film Productions Ltd., 
470 Green Lanes, London, N.13 

CINE ENGINEER REQUIRED N. London. Good 
prospects. Write (Box 385) for appointment and 
details 

l6mm. FILM PROJECTOR & HIRE COMPANY 


WHEN THEY SPEAK OF MOVIES in Scotland 
they mean 20th Century Movies—and remember 
here is ualimited parking facilities in Queen 
Margaret Drive, Glasgow 

8mm. BOLEX SONORISER as new, £50. o.n.0 
Telephone Worthing 863 

EUMIG C3M, E.R. case 
Nelson Road, Whitton 
BOLEX 


table dels 


recordist 
tenance, 





as new Clement, 255 





CLASSIFIED 








A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 


Approvals Part Exchanges 


ADVERTISEMENT 


Open until & p.m. Saturdays 
ORDER FORM 


Credit Terms 
THE ADVERTISEMENT MANAGER 
AMATEUR CINE WORLD 
46-47 CHANCERY LANE, 


LONDON, W.C.2. 


For only 6d. per word you can make known your personal or trade cine requirements 


© SETAE 

















Please insert my advertisement in AMATEUR CINE WORLD for 
heading. I do/do not require a box number. Remittance for s. 


insertions, commencing with issue dated 
I would like it to appear under 


is enclosed 





PLEASE U SE BLOCK CAPITAL LETTERS 




















NAME 





ADDRESS ~ 








Advertisements for issue dated December 14th 
must be received by first pest on DECEMBER 4th 


DATE 








” Publishe d by he proprietors Fountain » Press Ltd., 46-47 Chancery Lane, London, W.C.2. Telephone: Chancery 1411 (ten lines). Printed in England 

» Hunt. Barnard & Co., Ltd., at the Sign of the Dolphin, Aylesbury. Bucks. Agents for Australia and New Zealand: Gordon & Gotch Ltd 

Avents for South Africa: Central News Agency Lid. (London Agents: Gordon & Gotch Ltd.). Registered for transmission to Canada & New- 
foundiand by magazine post. The title, Amateur Cine World, is registered at Stationers’ Hall, London 





The new Spectosun 


lights in one 


SPECTOSUN GIVES 
= THE EQUIVALENT 
f LIGHT OUTPUT OF 

3 PHOTOFLOODS 


Che Spectosun is a continuous source 
light employing a new type Atlas lamp. 
From the small compact head pours the 
equivalent of three 500w. Photofloods. It 





masters shadows. Better, clearer. 
first-class indoor cine is assured 

The Spectosun weighs only 20 ozs. and 
can be attached to any camera. It is 
cheaper to operate costing only 4/-d. 

an hour with a lamp life of 15 hours. 
The Spectosun is by far the cheapest 
light of its type in Britain and will 
accept any quartz-iodine lamp. See 
your dealer about the Spectosun. There’s 
nothing to equal it for power. 
Spectosun excluding lamp £6. 10. 6. 
Atlas Lamp £2. 19. 6. 
Minipak Unit £4. 7. 6. 
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“10M 3 lights in one 


SPECTO LIMITED - VALE ROAD - WINDSOR : BERKS. 


Telephone: Windsor 124] 











uncommon 


means of 


- LALLY LL 


ice for a few days yone buys a Carena 
ywhere, but where 
find the Carena 


> strive for 


stentatious camer 


on and disce 


> cameras, but th 


uperb features of 
electric-eye. The iris in the Carena is const 
ng conditions on the subject to give you 
cal review of this camera, th 


nportant is the full 
intly controlled by the 
evenly exposed film. In their 
ve “‘Amateur Photograp! 
1d exposed. Other feat 
jue hand grip which incorporates the motor and which gives such a wonderful! 


pronounced it 


be perhaps the most successful film they ures include the 


to the Carena 


rall is the superb quality of workmanship in the finest tradition of Swiss 
precision engineering, which makes it a joy to handle and sheer pleasure to use 
Several accessories are available, for example a special fitted leather case, wide 
angle and telephoto attachments and filters, and the price of the Auto-Carena is 
£66 13/2. Also available, is the Zoomex, with f/1-8 7°535mm. Angénieux Zoom 
ens at £131,15'10 


for full details write 


Dept. K31 PHOTOPIA LTD - Newcastle - Staffs. 
London Office and Showroom: 3% Wardour St., W.! 








